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HER MAJESTY’S THEATRE, 
- HAYMARKET. 
HIS EVENING (Sarugpay), May 26, will be performed 


Govunop’s Opera, “FAUST.” (The whole of the scenery designed and 
inted by Mr W, Telbin). Faust, Signor Gillandi ; Mephistophiles, M. Sears; 
alentin, Signor del Puente; Wagner, Signor Franceschi; Siebel, Mdlle 

Macvitz; Martha, Mdme ; and Margherita, Mdme Christine Nilsson. 
Director of the Music and Conduetor—Sir MICHAEL Costa. 


Next Week.—Extra Hight.~Second performance of “ Robert le 
able.” 





On Mowpay next, May 28, will be repeated MEYERBEER’s Grand R ti 
Opera, ‘‘ ROBERT LE DIABLE.” (The scenery by Messrs @zleve & on aad 
essrs Fox). Roberto, Signor Fancelli (his second appearance in that character) ; 
Bertramo, Signor Foli: Ramboldo, Signor Rinaldini; Alberto, M. Gonnet: 
Araldo, Signor Grazzi; Un Prétre, Signor Brocolini; Elena, Mdme Katti 
Lanner ; Isabella, Mdile Alwina Valleria; and Alice, Mdlle Caroline Salla (her 
a ——- in that beg 
n TuEspAY next, May 29, DontzErri’s Opera, ‘ LUOIA DI LAMMER- 
MOOR, ee. Signor Gillandi; Enrico Aston, Signor Rota; Arturo, Signor 
Rinaldini ; mondo, Signor Brocolini; Normanno, Signor Fallar; Aliee, 
Mdlle Filomena; and Lucia, Mdlle Emilia Chiomi (her first appearance). 
Pa Extra Night. 
THuRsDAY next, May 31 (for the second ti S Js.” 
(Can as above) , May me this Season), “‘ FAUST. 
n SATURDAY, June 2, “ ROBERT LE DIABLE.” (See above,) 
ou will open at Eight ; the Opera will commence at Half-past Eight 
Stalls, 288. ; Dress Circle, 158. ; Amphitheatre Stalls (first 
Other Rows, 7s, 6d. ; Gallery Btails, 6.; Gallery, 2s. rece agppananagant 
oun = 4, —— of -. Ray 6 ~ the Box-Office of Her Majesty's 
. e co of the - r is ope 
daily from Ten til ay Opera-house, Haymarket, which is open 


(jRxeTAL PALACE.—SIXTH TRIENNIAL HANDEL 





Fripay, June 22 WRSTIVAL, 

’ one : RAN 

Monpay, June 25 ... MRS ep eae REHEARSAL, 
SELECTION 


WEDNESDAY, June 27 ‘ 
Fatpay, June 29, ISRABL IN EGYPT. 


Principal Vocalists : 
Mdme ADELINA PATTI 


and 
Mdlle ALBANT. 
Mdme LEMMENS-SHERRINGTON 


an 
Mdme EDITH WYNNE. 
Mdme PATEY. 


Mr VERNON RIGBY. 
Mr EDWARD LLOYD. 
Mr CUMMINGS, 


Signor FOLI. 
Herr HENSCHEL. 
Mr SANTLEY, 


—Mr Best. Organist—Mr Willing. 
nductor—Sir MicHAEL Costa. 


nn” of Tickets for the Festival may be had at the Orystal Palace and at Exeter 
Priees of Sets (including admission): Central Area, Three Guineas and Two 
“Sinica j Gelicrtes, awe ont a Half Guineas and Two Guineas. 
e Rehearsa : i issi 5s. 
Admmladne Tickets, Halfa- P ow. talls (exclusive of admission), 7s. 6d. and 5s 
_ Single Stall Tickets may now be had, 25s., One Guinea, and 15s. 


. C. H. COULDERY’S EVENING CONCERT, Royat 


Jan Acapany OoncERT-ROOM, Tenterden Street, Hanover Square, FRipAy, 
a ft , 1877, commencing at Eight o'clock, at which will be performed, for the 
oa me, his New Sac’ Cantata, ‘‘OHRIST’S ENTRY INTO JERUSALEM,” 
a s. Miscellaneous Selection. Principal Vocalists: Miss Jessie Jones, Miss 
oa - Severn, Mr W. H. Cummings, and Mr Wadmore, An efficient Chorus 
Me = Band have been engaged. Conductor—MrT. Periir. Organ—Mr 
aon n. Pianoforte—Mr 8tephen Kemp. Principal Violin—Mr Ralph. 
bs ri 4 6d.; Balcony (reserved), 5s.; Unreserved Seats, Area, 58.; Balcony, 
Mi /- ickets to be had at the Royal Academy of Music; of all the principal 
usicsellers ; and of Mr CoyLpERrY, Hampton House, Court Hill, Lewisham. 





Bolo Or, 











ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


HIS EVENING (Sarvurpay), May 26, will be performed 
“DON GIOVANNI.” Mesdames Adelina Patt? (her fourth appearance 
this Beason), 
Next Week there will be Five Performances. 

On Monpay next, May 28 (second time this Season), ‘‘ LOHENGRIN.” 
Mesdames Albani and D’Angeri. 

On TuEspay next, May 29 (first time this Season), “‘L'ETOILE DU NORD.” 
Mdme Adelina Patti. 

On WEDNESDAY next, May 30, no performance. 

On THURSDAY next, May 31 (in lieu of the Subscription for Tuesday, July 31), 
“FAUST E MARGHERITA.” Mesdames Albani, Synnerberg (her first appear- 
ance on any stage); Signori Ordinas (his first appearance in England). 

On Frrpayr next, June 1, “IL TROVATORE.” Leonora, Mdme Adelina Patti. 

The Opera commences at Half-past Eight. 

The Box Office under the portico of the theatre is open from Ten ti!l Five. 
Pit tickets, 7s.; Amphitheatre Stalls, 10s. 6d, and 5s.; Amphitheatre, 2s. 6d. 


Rest ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1830. 


Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN and the Royal Family. 


President—The Right Hon. The Earl of DUDLEY. 
Principal—Professor MACFARREN, Mus. Doc., Oantab. 











The HALF-TERM will commence on THvuRSDAY, June 7, and will terminate 
on SATURDAY, July 21. 
Candidates for Admission (bringing music they can perform) will be examined 
at the Institution on THURSDAY, the 3lst inst., at Eleven o’c'ock. 
By order, JOHN GILL, Secretary. 


Royal Academy of Music, Tenterden Street, 
Hanover Square, London. 





| DME CHRISTINE NILSSON has the honour to announce 
that she will give a GRAND MORNING CONCERT (under the immediate 
patronage of Her Most Gracious Majesty the QUEEN ; Her Royal Highness 
Princess LOUISE, Marchioness of Lorne ; Her Royal and Imperial Highness the 
Duchess of EDINBURGH; Her Royal Highness the Duchess of TECK), in Aid 
of the Westminster Training School and Home for Nurses (founded by the 
Lady Augusta Stanley), at St James's Hatt, on WEDNESDAY morning, 
June 6, 1877, to commence at Three o'clock. Mdme Christine Nilsson has the 
ratification to announce that she will be assisted by the 7a distinguished 
rtists: Mdme Trebelli-Bettini (by kind permission of J. H. Mapleson, Esq.), 
Mdlle Badia; Mr Sims Reeves, Signor Foli, Signor Fraschetti, and M. Faure 
(by kind permission of J. H. Mapleson, Esq.). The London Concert Glee Union, 
under the direction of Mr F. Walker. Violin—Mdlle Pommereuil. Pianoforte— 
Conductor—Sir Jutius Benepict. Sofa Stalls, One Guinea. 
Balcony Stalls, 10s. 6d.; Balcony, 5s.; Gallery and Area 
Seats, 2s. 6d. Tickets may be obtained at Mitchell’s Library, 33, Old Bond Street ; 
Chappell & Co., 50, New Bond Street ; Cramer & Co., 201, ent Street; Stanley 
Lucas, Weber & Co., 84, New Bond Street; Lacon & Ollier, 168, New Bond 
Street ; Keith Prowse & Co., 48, Cheapside; A. Leg 4, Royal Exchange Build- 
ings ; and at Austin’s Ticket Office, 8t James’s Hall, Piccadilly. 


ST GEORGE’S HALL. 
ERR LEHMEYER’S next CLASSICAL CONCERT 


will take place on THURSDAY, June 14, at ST GEORGE'S HALL, Langham 
Place (Mortimer Street Entrance), on which occasion he will be assisted by most 
eminent Artists. Tickets, One Guinea; 10s. 6d.; and 5s.,to be had of Herr 
LEHMEYER, 7, Store Street, Bedford Square. 


WEDNESDAY NEXT. 

\ R W. T. BEST will give the next RECITAL on the 
4 GREAT ORGAN, at ‘THe Hatt,” Primrose Hill Road, Regent’s Park, 
on WEDNESDAY next, May 30, at Four o'clock. Carriages at 5.30. gramme : 
Toccata and Fugue, © major (Bach); Larghetto, from the Clarionet Quintet 
(Mozart); Organ Concerto, F major (Handel); Gavottes (Gluck); Prelude and 
Fugue (@. F. Hatton); Fourth Organ Sonata (Mendelssohn); Andante (Smart) ; 
Finale, E major (Best). Vouchers of admission, 3s. each; at Austin’s, Picca- 
dilly, and the principal Concert Agents. These Recitals (by permission) will take 
place each Wednesday during the Season. 


Mdlle Cognetti. 
Stalls, Half-a-Guinea. 
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CHUBERT SOCIETY. President—Sir Jurivs Berneptcr. 
Founder and Director—Herr SCHVBERTH. Eleventh Season, 1877. The next 
Meeting for Vocal and Instrymental Practice takes place on WEDNESDAY, May 30. 
The FOURTEENTH SOIREE MUSICALE on WEDNESDAY, June 13. The Con- 
certs and Soirées of the Society afford excellent opportunities to young rising 
Artists to make their début and for Oomposers to have their works introduced. 
Full Prospectus on application to H. G@. HOPPER, Hon. Sec. 
_ 244, » Regent Street, W. 


JR WILBYE COOPER begs to announce THREE 
CONCERTS, at LANGHAM HALL, WEDNESDAY Evenings, May 23, and 
June 13, at Eight, and Sarurpay Afternoon, July 7, at Three, under the imme- 
diate patronage of the Right Hon. Lord and Lady John Manners, Sir R. W. 
Carden, Sir Albert and Lady Woods, the Hon. G. C. Talbot, Captain Hutton, 
Captain Heathorn, R.A., Captain J. ©. A. Lewis, Edward Bullen, Esq., Dr 
Llewellen Thomas ; Mrs Blakeway, &c. Artists—Misses Marian Lynton, Janet 
Clayton, Gertrude Lawes, Siedle, Ellen Horne, Edith Wrenn, Palmer, Madelina 
Cronin, and Mdmes Barri and Tonnelier; Messrs Arthur Hooper, Dudley 
Thomas, Henry Pope, Stanley Smith, Gerard Henry, Michael Watson, Alfred 
Gilbert, ’F. H. Cozens, Barri, Vaschetti, and Richard ‘Ble agrove. Tickets, 5s. and 
3s. 3 at 19, Great Portis and Stree t; and Lonsdale’ , 26, Old Bond Btreet. 





M DLLE VICTORL { BUNSEN begs to announce that her 
ANNUAL CONCERT will take place (by kind permission), at the residence 
of Captain and Mrs Ooster, 137, Hartey STREET, 
Monpay Morning, June 18. Full particulars will be duly 
Ad Iress ss, care ire of Messrs DuNCAN Dav Ison & Co. «, 244, Regent Street, W. 


HE LON DON G LE E AND MADRIGAL UNION. 

Established 1859, Patronised by Herk Masesty. Miss Jane Wells, Mr 
Thomas Baxter, Mr William Coates, Mr Montem Smith, and Mr William Winn. 
Communications respecting Concerts, Conversaziones, Evening Parties, &c., &c., 
addressed to the Secretary, Mr WILLIAM CoaTEs, 6, Shafte sbury Road, Hammer- 
smith; Messrs Mitchell, Royal Library, 33, Old Bond Street; or Mr Austin, 
St James’s Hall, will receive immediate attention. A series of Morning Concerts 
will be given in the months of May and June, 


“MY SWEETHEART WHEN A BOY.” 
\ R W. COURTNEY will sing Witrorp Morean’s popular 


Ballad, “MY SWEETHEART WHEN A BOY,” atthe Eyre ARMs, St 
John’s Wood, on May 31. 


“MY SWEETHEART WHEN A BOY.” 
\ R WILFORD MORGAN will sing his popular Ballad, 


““MY SWEETHEART WHEN A BOY,” May 29, at Richmond; May 31, 
Princess’ s Concert Room ; June 9, Town Hall, Shoreditch. 


Cavendish Square, on 
1 
announced, 











RICHARD WAGNER. 


SOLE EDITIONS OF RICHARD WAGNER’sS VOCAL SCORES, IN 4TO. 
“DER RING DES NIBELUNGEN.” 


‘* Das Rheingold” -. net 16s. “Siegfried” - net 24s, 
“* Die Walkure” 20s, | * Gotterdéimmerung” coe ny 288, 
Original German Te xt, Lyol., 12mo, paper, net, 4s. ; inlimp cloth, net, 5s. 
English Translation, by ALFRED ForMAN, paper, net, "48.5 ; in limp cloth, net, 5s. 
““DIE MEISTERSINGER VON NURNBERG,” Vocal Score ... net 28s. 
Original German Text, 12mo, paper, net, 1s. 

Catalogues containing Transcriptions, ‘Arrangements, and Original Works of 

Richard Wagner, post free on application. 


SCHOTT & CO., 159, REGENT STREET, LONDON, W. 


_ CHARLES GOUNOD’S 
Cin@Q-MABRSB.’’ 


Opéra, en Quatre Actes. 
POEME 
De PAUL POIRSON et LOUIS GALLET. 


Vocat SCORE IN 8yo net 20s.| PraNno SOLO IN 8vo net 12s, 
Lists of the usual detached Vocal and Instrumental Pieces, Transcriptions, 
Arrangements, &., post-free on application. 


SCHOTT & CO., 159, REGENT STREET, LONDON, W. 
ITALIAN SONGS BY G. MURATORI, 


‘* PERCHE SOGNAR ay BELLA” om di F. Rizzelli) 

“TUTTO E TORMENT as « (Metastasio) 

“IL MESSAGIO DEL SOBPIRI” | (V. Meini) 
“ TERZETTO,” per Soprano, Contralto, e Tenori. 

“OH DEI, CHE DOLCE IN CANTO” (Parolé di Metastasio) 

Londen: Duncan Davison & Co., 244, Regent Street, W. 


NEW SONG BY F. SCHIRA. 


‘* AFTER LONG YEARS.” Compass D to F 
Also by the same Composer. 
“THE BIRD AND THE MAID.” Compass 0 to A 
“‘MOONBEAMS,” CompassEtoF ... ... 
“NO REST.” Compass D to G os 
“ONLY APART.” Compass OtoF . 
** 80GNAI,” in D (with Italian and English words), 
Do. in E (with Italian words only), 
“IL MIO BEPPIN.” Compass DtoE .. 
Post free at Half-price. 


Lonvon: C. JEFFERYS, 67, BERNERS STREET, W. 











Compass 4 A to F 
eapoenie BtoG.. 





\ ANTED, by aGentleman of good education, a Situation as 
ASSISTANT in a London Music Wareliouse. Good pianist ; good 
references.—C. H., care of Messrs Duncan Davison & Co., 244, Regent Street, w. 


THREE DUETS. 


FOR SOPRANO AND CONTRALTO. 
The Poetry by SAMUEL ROGERS. 


THE Music BY M. W. BALFE. 


No. 1. ‘‘TWILIGHT’S SOFT DEWS” 
» 2 ‘THE BEAUTEOUS MAID”... . 
» 3. ‘*OH! SHE WAS GOOD AS SHE WAS FAIR” 
London: Duncan Davison & Co., 244, REGENT STREET, Ww. 








Just} Published. 


PURE RAY.OF LIGHT. 


TRIO FOR TWO SOPRANOS AND TENOR. 


THE POETRY BY MOORE. 


THE Music By HENRY BAKER. 


Price 4s. 

London: Duncan Dayison & Co., 244, Regent Street, W. 
h R IGNACE GIBSONE begs to inform the Profession 

that the following SONGS, of his Composition, can be Sung in Public 
without any Claim being made against them for so doing. 
‘““AS YESTERDAY I WAS SPINNING” Published by Hutchings & Romer, 
“THE PHANTOM BARK”... ‘a Metzler & Co. 
** ACROSS THE SEA” Duncan Davison & Co. 
““MY LADY SLEEPS” 
“THEY PART NO MORE! <3 


ETTERS FROM BAYRE UTH, ‘Descriptive and Critical, 

J of Waayer’s‘‘DER RING DES NIBELUNGEN,” with an speeis. 
By JosepH Benner, Special Correspondent of the Daily Telegraph, Price 
2s.6d. London: NoveLio, Ewer & Oo., 1, Berners Street, and 80 and 81, 
Queen Street, E.C. 


ONGS by KATE MAUNDER. “LADY KIND, LADY 
FAIR,” Serenade, price 4s. ; “OH, HOW HAPPY ONCE WAS I!” Mezzo- 
Soprano Song, price 4s. C. LONSDALE, 26, Old Bond Street. 


LEXANDRA MUSICAL BOX (Title Protected and 
Registered). Ornamental wood case, machine made, with the followin 

13 popular Melodies and Tunes :—Safe in the Arms of Jesus—Jesus of Nazaret 
passeth by—Sicilian Mariners’ Hymn—Lo, He Comes with Clouds—Home, 
Sweet Home—The Minstrel Boy—Auld Lang Syne—The Keel Row—My Little 
Bunch of Roses—Tommy, make room for your Uncle—Fair Shines the Moon to- 
night—Silver Threads among the Gold—The Union Jack of Old England. For- 
wi arded, securely packed and carriage paid, to any address on receipt of a 
Post-office Order, value 3s. 8d., payable at General Post-office to Joun Lewis 
& Co., 122, Wick Road, Hackney, N.E. 


)ALFE’'S NEW TRIO in A, Played by Manm Kreps, 


: JoacuIM, and PrarTt, at the Saturday Popular Concerts, will shortly be 
published. STANLEY Ive As, W EBER, & Co., 84, New Bond Street. 


i R EMILE BERGER will arrive in London on the lst 
June. Address, care of Messrs Duncan Davison & Co., 244, Regent 
Street, London, W 


R FRANZ RUMMEL, Professor of the Pianoforte at the 

Conservatoire, Brussels, begs to announce that he has arrived in Town 

for the Season. Letters may be addressed to 43, Patshull Road, N.W.; or to the 
care of Messrs Scuorr & Co., 159, Regent Street, W. 


\ R REMENYTI, Solo Violinist to His Imperial and Royal 


Majesty of Austro-Hungary, begs to announce that he will arrive in Town 
be addressed to 





‘Cuningham Boosey & Oo. 























for the Season on the 20th inst, All communications to 
Mr E. Maurin, 13, Arundel Street, Coventry Street, W. 





MUSIC STRINGS.—WHOLESALE AND RETAIL. 


J. P. GUIVIER & Co., 
MANUFACTURERS AND IMPORTERS OF ALL KINDS OF MUSIC STRINGS 
FOR ALL MUSICAL INSTRUMENTS, 


Sole Depét for Signor ANDREA RuFFINtI’s (of Naples) Velebrated Strings 
for Soloists, 


5, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 
Price List free on application. 
BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 


LYON & HALL, 


WARWICK MANSION. 
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AN UNPUBLISHED OPERA BY AUBER.* 


The Royal Library of Brussels, lately enriched by an original 
score of Berton’s, has just made an acquisition full of interest for 
the lyric stage. This acquisition is a small quarto manuscript, 
richly bound in red morocco, and bearing the title: “Jean de 
Chimay, a comic opera in three acts, words by M. Lemercier, music 
by M. Auber. Placed on the stage by the Chevalier de Melfort, and 

erformed for the first time, at the Chimay Theatre, on the 15th 
November, 1812.” None of Auber’s biographers speak of this 
work, or, at least, none of them refer to it by its title. All we 
find is the following mention of it introduced subsequently in the 
Biographie wniverselle des Musiciens: ‘The desire of working for 
the stage had already induced Auber to re-set the old comic opera, 
entitled Julie, with an accompaniment of two violins, two tenors, 
avioloncello,and a double-bass. This production, which contained 
several charming numbers, was performed at a private theatre in 
Paris, and greatly applauded. A skort time afterwards Auber 
wrote for the little theatre of M. de Caraman, Prince de Chimay, 
another opera for full band. He subsequently took several of the 
pieces in it for some of his other works.” The opera in question, 
the title of which was unknown, was Jean de Chimay, 

The copy of the book on which Auber first tried his strength is 
preceded by a summarised history of Chimay and an account of 
the historical fact which furnished the subject of the story. The 
hero is acertain Jean de Croy, Count of Chimay, treacherously 
seized and kept a prisoner by one of his neighbours, the Marquis 
de Couvin, who reported he was dead, and wanted to marry the 
Countess de Chimay, whom he endeavoured to persuade that she 
was a widow. A herdsman discovered that Jean de Chimay 
was confined in asubterranean dungeon of the Chateau de Couvin. 
He informed the Countess of his discovery, and the lady, putting 
herself at the head of her vassals, went and set the captive free. 

The book was written by Népomucéne Lemercier—a literary 
celebrity of the day—the author of Agamemnon, Ophis, and the 
Lévite d’Ephraim. Ue conceived the plot during a season he 
spent at the Prince's seat in company with Auber and Cherubini. 
The selection of the local tradition which formed the subject was 
a graceful act towards the master and the mistress of the house, 
a mark of gratitude for their generous and delicate hospitality. 
It was agreed that the projected opera should be brought out 
at the Chimay Theatre, and that any idea of producing it else- 
where should not be entertained. Auber eagerly seized this 
opportunity of paying a tribute of thanks to the Princesse de 
Chimay, the amiable and charming lady of whom he said: 
“When she entered a drawing-room she created day and night; 
day for herself and night for the others.” 

Lemercier and Auber finished their task by the beginning of 
the summer of 1812. Jean de Chimay was ready for rehearsal when 
the Chateau of Chimay received its usual guests. The author and 
the composer set about teaching the amateurs to whom the 
various parts were entrusted. What was the cast? We have 
been supplied with no information on thishead. We only know 
that the principal part, that of the Comtesse de Chimay, was sus- 
tained by Mad. Pauline Duchambge. There were eight leading 
characters, together with choristers, supernumeraries, and dancers; 
for the stage business was complicated by a ballet. Mad. Pauline 
Duchambge, the prima donna of the Chimay opera, was for a long 
time a popular composer of romances. Born at Martinique, in 
1778, she married, when very young, Baron Duchambge, against 
whom she shortly afterwards brought an action for divorce, 
which she gained. Being left with a very modest income, she 
found herself compelled to seek a livelihood in the art she had 
cultivated as an amateur. Aided by the friendship of the 
Princesse de Chimay, she took piano lessons from Dussek, and 
under Cherubini lessons in composition, which she continued 
under Auber. She published three hundred romances. 

The Prince de Chimay was determined that nothing should be 
neglected to get up Auber’s opera with all the magnificence the 
resources of the Chimay Theatre would allow. He sent for 
Ciceri from Paris to paint the scenes, three in number, one for 
each act. There are water-colour sketches of them, not badly 
executed, bound up with the copy of Jean de Chimay. They 
represent: 1. A view of the Chateauand the town of Corvin; 2. 
The interior of the subterranean vault in which the Count de 





* From the /ndépendance Belge, 













Chimay was kept a prisoner ; 3. The grand hall in the Chateau de 
Chimay. As the action is given with each sketch, we see what 
were the costumes. The women were dressed in the style of the 
Empire, and the men as knights of those conventional Middle 
Ages, specimens of which we find in the groups surmounting the 
clocks of sixty years ago. According to the custom of the period 
the pieces of music were not numerous, though the book was 
long. The first act contained an introductory chorus, a romance, an 
air, and a finale; the second act, some couplets, an air, and a trio; 
and the third act, a concerted piece, a duet, a romance, and some 
couplets worked into a final chorus. The share allotted by the poet 
to his collaborator would be considered now-a-days rather scant ; 
but music did not then play, as a rule, a more important part in 
comic opera. To the numbers mentioned, we must add an over- 
ture and symphonic fragments in several scenes. 

It is probable that the pains taken in putting Jean de Ciimay on 
the stage obliged the Prince de Chimay to extend his stay in the 
country longer than usual, for the first performance did not come 
off before the 15th November. Nothing is said about the effect 
produced, but it was undoubtedly great. The annals of the 
Chimay Theatre boast of no more important event. Was there, 
on the return of the Princess to Paris, a performance of Auber’s 
opera in her drawing-room as there had been one of Cherubini’s 
Mass for three Voices, which, also, like the opera,had been com- 
posed at Chimay? It is probable that such was the case, and we 
may be allowed to suppose that it was to the favourable judgment 
pronounced by a picked audience that Auber was indebted for the 
good fortune of seeing the doors of the Théatre Feydeau at 
length thrown open to him, and having Le Séjour Mihtatre, the 
first opera he wrote for the real public, played at that establish- 
ment a few months afterwards. 

Anyone wishing to publish the complete works of Népomucéne 
Lemercier, would have to include among them the book of Jean de 
Chimay, the existence of which has been ignored by that author’s 
biographers. As for Auber’s score, which would be much more 
interesting, the original manuscript would, no doubt, be found in 
the archives of the Chateau de Chimay. The curator of the 
valuable musical library at the Paris Conservatory might, we feel 
sure, obtain permission to have a copy made, to be placed at the 
head of the celebrated composer’s works. 


——— 5 


BANQUET TO HERR WAGNER, 
(From the ** Daily News,” May 23.) 

Richard Wagner celebrated yesterday his sixty-fourth birthday, 
the composer having been born at Leipsic on the 22nd of May, 1813. 
In honour of the occasion the London Liederkranz gave a banquet in 
the beautiful hall of the Cannon Street Hotel, about 300 persons— 
mostly German residents in London—taking part. Some ladies were 
also present in the gallery, and among them were the composer’s 
wife and Mdme Materna-Brynhild. The banquet was a pleasant 
affair, and there were speeches and singing by members of the 
Liederkranz. Herr Wagner made his appearance about half-past 
seven. The composer in an admirable speech expressed gratifi- 
cation at his reception at the Royal Albert Hall, and by the 
members of the society of which he was the guest. He, who had 
been so little accustomed to public festivals, could rejoice in the 
sympathy shown him in England, and renew for a moment the 
glorious feelings of the past. He, who had spent so many of his 
years in seclusion, had come forth again into the great world, and 
could hardly find words to express his joy at finding such sympathy 
and love. He had quitted his hermit-like seclusion for a far distant 
world, only to find how the work he had been doing had influenced 
the minds of people to an extent of which he had never dreamt. It 
was a great joy to find what he had created taking root, flourishing, 
and living in the hearts of men. In conclusion, he said, there are 
hours in the lives of men which console them for years of labour, 
opposition, and suffering; and he could only thank the English 
musical world and the members of the London Liederkranz for 
encouraging him to believe that he had not lived in vain, and that 
his creations might survive in musical history. Several toasts having 
been given, Dr Harrack spoke of the significance of the day to the 
German musical world, and concluded his address by presenting to 
the composer, in the name of the Liederkranz, a volume of copies of 
the frescoes of Michael Angelo, which, the society were informed, 
had been greatly admired by the master during his recent sojourn 
in Italy. On the 22nd of May five years ago the foundation stone of 
the Nibelungen Theatre at Bayreuth was laid, 
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(From “ Punch.”) 


The Shoulder-cold ; 
OR, THE MASTER-AND-MISSIS’S RING ! 


(As cleverly managed by Mr Alfred Forman, and familiar by this time to 
all Wagnerites.) 


DRAMATIS PERSON, 


Marihann 

Lisajane } The three Kitchenmaidens. 
Mytilda 

Pleesmannex (a Nibbeling), 

Master 


Missis | Belgravians. 
ARGUMENT. 

The idea is very simple. The three Kitchenmaidens guard the Shoulder- 
cold, They are taken unawares by Pleesmannex (a Nibbeling), who 
disappears with the Shoulder-cold. We will not anticipate the dénoi- 
ment, 

The Scene represents the interior of a House from the Cellar to the Draw- 
ing-rooms on the first-floor. The windows are at the back, looking out 
on the Squares of Belgravia, 

The three Kitchenmaidens (Marihann, Lisajane, and Mytilda), with 
brooms and dusters, are seen gliding about on the Drawing-room floor, 
ascending ladders to clean the upper panes of the windows, descending 
to break the china ornaments on the tables,and mounting again on chairs 
and sofas to dust the Pictures, as with their crinolines they gracefully 
sweep the articles of vertu off the brackets. 

Marihann has poised herself on the fifth rung of a light ladder, whch rests 
— the mantelpiece, where stands a magnificent Clock under a glass 
shade, 


MaARIHANN.-— Waggala! Waggala! 
Waggala dusta. 
Over the crockery. 
Waggaladusta ! 
Waggala! Wiggala! Waya! 
LISAJANE (voice from the upper panes).— 
Who’s on the carpet, Mytilda ! 


MytTILpa,— I off the ladder, 
Lisajane, falling 

Chipping the china, 

(The Three laugh.) 
Ha! ha! ha! 


(Lisajane dives down from the ladder, and laughingly attempts to catch 
Mytilda, who throws over a writing-table, scattering the pens, ink, paper, 
and other articles on the carpet, and so evades her pursuer, The Three 
seek playfuily to catch one another. This is musically illustrated by 
the “ Crockery Motive” in the Orchestra.) 


MYTILDA (thumping the Grand Piano).— 
Waggala! Waggala! 
Workingless Sisters, 
MaRIHANN (tumbling off the Ladder).— 
The Clock I have crushed, 
Cracking the Clock-case, 
To crumbling crystals ! 


LisaJANE,— Let us say ’twas the cat. 


(The three laugh.) 
Ha! ha! ha! 

(With merry cries they run’ away from each other, upsetting everything. 
Meanwhile, Pleesmannex appears gradually from the Cellar, and so into 
the Kitchen, This is musically illustrated by the “Cold Mutton 
Motive,”’) 

PLEESMANNEX.— Ho there! you Noddies ! 
How neatly I nab you ! 
Am I not hungering ? 
Come, Kitchenmaidens ! 
[At the sound of his voice they cease their play, 


MaRIHANN.— See there the Blue Man! 
LisaJANE.— Our play will he join in? 
MyrtILpa.— Blaze bright his buttons ! 


ALL THREE.— What would’st thou, below ? 
PLEESMANNEX (with an amorous glance in his eye).— 
How sweet and how seducious! 
On you I have my eye! 
Come, and I’ll kiss yer! ' 
MARIHANN,— Now I laugh at fear. 
The foe is in love! 








(They laugh.) 
Ha! ha! ha! 

(Pleesmannex, incited by their merriment, mounts the kitchen table, and 
ascends through an open space in the ceiling, left there by a gas-man, 
and steps on to the Dining-room floor, thence, by similar means, he 
attempts to climb to the Drawing-room. ) 


MARIHANN (tickling him with her broom, but keeping him at a distance),— 
bby, you bungler ! 
Buss you the broomstick ! 
[Te seizes the broom, and she escapes up a ladder, 
MyTILDA (stooping suddenly down, and leaning over the opening in the 
floor, so as to blind his eyes with a duster).— 
Ducky, I’m droopin 
Down to you drowsily, 
Blinding with blinkers. 
Ain’t it galopshus ? 
(He turns sharply, grasps the duster, but is taken with a violent fit of sneezing, 
and so Mytilda escapes, mockingly.) 


PLEESMANNEX.— Atishoo! Atishoo! Atishoo ! 
How the dashed dry dust 
Nebulous Nothing 
Nettled my Nasal 
Nostrils, you Noodles! 
Atishoo! Atishoo! Atishoo! 
LIsaJANE (taking his hat off, and about to carry it away).— 
Ah! now, thou hatless man! 
Catch me to kiss me ? 


(He darts at her suddenly, and seizes her apron as she kneels over the aper- 
ture. She turns to fly; he clings to her apron, and so is dragged up 
into the Drawing-room. She undoes the strings; he falls heavily on 
the floor, but scrambles up on his hands and knees. The three 
Kitchenmaidens get up ladders, and behind chairs and sofas, mockingly.) 

PLEESMANNEX (with shrieking voice),— 
Woa, there! Woa! 
Woa! Pull up! 
You giggling, gabbling Girls there ! 
Give over your goading and gambols ! 
Gang of unmannerly maidens, 
Have ye no heart ! 
Ye workingless Idleuns ! 
Nimble Nid-Noddies ! 

ALL THREE (gracefully dancing round a settee together).— 
Waggala! Waggala ! 
Waggala dusta ! 

(A bright light shines below, between the Kitchen and the Cellar. This is 

illustrated by the “ Bull’s-Eye Motive.”) 


LISAJANE (pointing below to where suddenly the bright light has discovered 
the Larder-door).— Skirting the Scullery, 
I see cold mutton-minced 
Left leg or shrunk shoulder 
Sent from the table 
Of Master and Missis. 
PLEESMANNEX.— Mutton for my Mouth ! 
Masterless Ideluns ! 
Give me, ye scatterbrains, 
Shining cold shoulder ! 
MytILtpa,— I, Underkitchen Maid, 
Put the cold mutton 
Into the larder. 
Where lies the key ? 
MARIHANN,— I fill the Cooky’s place, 
Plain, but particular. 
Guarding the mutton, 
I keep the key. 


PLEESMANNEX (with eyes fixed on the Larder-door, through which is 
now visible, by the aid of the bull’s-eye light shining from his belt, the 
cold Shoulder reposing in cold, still silence).— , 

Ho! there, Shy Shufflers ! 
Shelved is the Shoulder. 
I am the Ungering, 
Unawares Nibbeling. 
(Fearfully loud, ) 
Laugh as you like, 
The Nibbelung is nearing to Nibble ! 


(With a wild cry of intense appetite he dives down into the Kitchen, and with 
fearful force bangs open the Larder-door, seizes the cold Shoulder, 
extinguishes his bull’s-eye, and, swiftly disappearing into the darkness, 
boldly ascends the “airey steps” to the pavement above. The light 
breaks suddenly in on all sides, Bells clang, knockers sound, wrangling 
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of Cabman and Fare heard outside, Master and Missis have come 
back, unexpectedly, to sup on the cold shoulder of mutton ) 


THE RING OF THE MASTER-AND-MISSIS IS HEARD. 
Thunder —Lightning—Storm. 
KITCHENMAIDENS ( flying in different directions, and screaming).— 
Waggala ! Waggala ! 
Workingless Ideluns ! 
What will the Missis say ? 
What will the Master say ? 
‘* Take a month’s notice, 
Wageless ones, Ideluns ! ” 
Woe! Woe! 
Woe! Woe! 

(They descend and ascend in confusion. From the ve ry farthest end of the 
Square is heard the sound of Pleesmannex laughing, with his mouth 
full. The Master and Missis appear ; their faces are filled with black 
looks, and the Kitchenmaidens tremble before them in the passage, and 
then go downwards. I’resently, the Master and Missis ascend, illus- 
trated by “ Lullaby Motive.” Dark night sets in, and all is quiet.) 


—o—— 


CAMBRIDGE UNIVERSITY, 
Clare College Lodge, May 11, 1877. 

The Syndicate appointed Mare’ 22, 1877, “to consider whether 
any, and, if any, what change should be made in the musical ex- 
aninations of the University and in the requirements for musical 
degrees, and to report thereon to the Senate before the end of 
next Michaelmas term,” leg leave to make a first report to the 
Senate as follows :— 

A. The Syndicate observe that under the existing regulations for 
obtaining a degree in music no provision is made for testing the 
literary and scientific qualifications of the candidates. They think 
it undesirable that a University degree in music should be obtainable 
by — of whose general culture the University has received no 
evidence. They therefore recommend :— 

That no candidate be admitted to the examination for the 
degree of Mus. Bac. unless 

(a) he have past parts I. and II. of the previous examination ; 
or(6) produce evidence of having satisfied the examiners in one of 

the ‘‘ senior local examinations” of the University * 
in English grammar and arithmetic ; 
in two at least of the subjects in section B (English 
History, Geography, a work of some standard English writer, 
and political economy), and in the English essay ; 
in one of the subjects of sections C and D (viz., Latin, 
Greek, French, or German) ; and in section # (Euclid and 
Algebra) ; ° 
or (c) produce a certificate of having satisfied the examiners in one of 
the “ higher local examinations” of the University ; 
or (d) produce the certificate of the ‘‘ Oxford and Cambridge Schools 
Examination Board.” 

Having regard to the case of candidates who have already 
applied for examination under the existing regulations, and whose 
age or professional pursuits may make the production of the 
above certificates a matter of difliculty, the Syndicate recommend 
that the above certificates, &c., be not required in the case of 
candidates who present themselves for examination before the end 
of the aster term, 1879, being at the tine of such examination 
over thirty years of age. 

B. With regard to the examination for the degree of Mus. Bac. 
the Syndicate recommend :— 

That the examination for the degree of Mus. Bac. consist of three 
parts :— 

(1) A preliminary examination in 

(a) Acoustics, 
(6) Harmony, 
(c) Counterpoint, 

(2) The exercise. 

(3) A more advanced examination in musical science ; 
and that no person be accepted as a candidate for the second or third 
part of the examination until he has qualified in the previous part, 
or parts. 

C. The Syndicate recommend that a Board of Musical Studies 
be appointed, the duties of which shall be to arrange, subject to 
the approval of the Senate, the details of the above and other 


* Students above the age of eighteen may be admitted by the Local Ex- 
am:nations Syndicate to the senior local examinations under the power given 
by Grace of June 3, 1865 (see Ordinationes, p. 207). 














University examinations in music, to consult together from time 
to time on all matters relating to the actual state of musical studies 
and examinations in the University, and to prepare, whenever it 
appears to them desirable, and lay before the Vice-Chancellor, a 


report to be by him published to the University. That such board 
shall consist of the Professor of Music and six other persons 
nominated by the Council and elected by the Senate, of whom 
three at least shall be members of the Senate or Doctors of 
Music of the University. Of these six two shall retire annually 
on the 20th day of November in every year (commencing with 
Nov. 20, 1878), and their places be supplied by election at the 
next ensuing congregation. 

D. The musical! exaninations of the University are at present 
conducted by the Prof ssor only. The Syndicate recommend :— 


(1) That the examinations for the degree of Bachelor of Music be 
conducted by the Professor, assisted by two or more examiners 
nominated annually by the Board of Musical Studies (or, if there be 
no such board, by the Council), and elected by the Senate, of whom 
one at least shall be a member of the Senate or a Mus. Doc. of the 
University ; and that each examiner so appointed receive from the 
University chest the sum of ten pounds for each part of these ex- 
aminations, in which he is engaged. 

(2) That the examinations = the degree of Doctor of Music be 
conducted by the Professor, assisted by two or more examiners 
nominated annually by the Board of Musical Studies (or, if there be 
no such board, by the Council), and elected by the Senate, of whom 
one at least shall be a member of the Senate, or a Mus. Doc. of the 
University. 

E. The Syndicate recommend that the regulations contained in 
parts A, B, and D of this report be applicable to the next examina- 
tion for musical degrees held by the University, and that the dates 
of such examination together with the Schedule of Subjects be an- 
nounced by the Board of Musical Studies (or, if there be no such 
board, by the Professor of Music) before the end of next Michaelmas 


term. 

F. The Syndicate recommend that in lieu of the fee of £8 paid to 
the University chest at the time of taking the degree of Mus. Bac., 
each candidate on presenting himself for the first part of the ex- 
amination for the degree of Mus. Bac. pay to the registrary the fee 
of £3 3s., and the same on presenting himself for the final part of 
the examination, and that on presenting himself for the degree he 
pay to the University chest the sum of £5. 

G. The Syndicate have had under their consideration the fact 
that beyond the lectures of the Professor, the University gives at 
present no encouragement whatever to the study of music as a 
science. They are of opinion that it is undesirable that this faculty 
should continue to occupy such a comparatively nominal position in 
the academic system, and they think that if the examinations recom- 
mended in part B of this report should be approved by the Senate, a 
favourable opportunity would be afforded of recognising this study 
to the extent of admitting it as the subject of an additional special 
examination for the ordinary B,A. degree. They therefore recom- 
mend that 

A student who has passed the previous and the general examina- 
tions, and is in his ninth term of residence at least, having 
previously kept eight terms, shall on passing the prelininary ex- 
amination in acoustics, harmony, and counterpoint prescribed in 
section B (1) be entitled, when he has kept nine terms, to receive 
the degree of Bachelor of Arts. 


E. Atkinson (Vice-Chancellor), 8. G. Phear, G. A. Macfarren 
[with the exception of the words, ‘‘a member of the Senate or,” in 
section J) paragraphs (1) and (2)], E. W. Blore, Sedley Taylor, 
Coutts Trotter, Gerard F,. Cobb, A. W. Spratt, J. W. Cartmell, R, 
Pendlebury, 

The Vice-Chancellor invites the attendance of members of the 
Senate in the Arts Scliool on Saturday next, May .19, at 2 p.m., 
for the discussion of the above report, 


Hamavron.—On the occasion of the fifteenth anniversary of the 
opening of the Stadttheater, the Committee presented the manager, 
Herr Pollini, with a vase of antique form, on a silver pedestal. 
Herr Pollini spares neither pains nor expense to render the Stadt- 
theatre one of the first in Germany. In addition to his already 
strong company, he has engaged Mdme Wilt, of Vienna ; Mdme 
Peschka-Leutner, of Leips'c ; Herr Franz Diener, of Cologne ; and 
Herr Landau. Mdme V.ilt receives 45,000 marks for the sea on, 
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Glare Mall. 
(To the Editor of the ‘‘ Musical World.”) 

Sir,—The subjoined copy of a letter which I have this day sent 
to Mr H. Wall will explain itself. I shall be glad if you will in- 
sert it in your next issue, and trust that the musical profession 
will soon unite to take the necessary steps for the purpose of 
annihilating an Act which is not only provokingly mischievous, 
but supremely ridiculous.— Yours faithfully, Wa. Spark. 

Whit-Tuesday, 1877. 

Srr,—To my intense surprise, I have received from you this 
morning a letter bearing the heading— 

Authors’, Composers’, and Artists’ 

Coppright and Performing Right JProtection Dtice, 

8, Colebrooke Row, Islington, N. 
dated ‘* London, May 19th, 1877,” demanding payment on or before 
Tuesday next, the 22nd inst. (the very day on which I receive your 
letter) of the sum of £2, the amount of statutory penalty incurred 
by me for the performance of the song entitled ‘‘ Kily Mavourneen ” 
at St Simon’s Schools, Leeds, on the Sth of March last ; ‘‘and you 
further add that, unless the money be paid on or before this day” 
(the day on which I receive this letter), ‘‘the matter will be placed 
without further notice in the hands of the solicitors, with instruc- 
tions to issue legal process against me in respect thereof.” Now, 
sir, my answer to this gross attempt at extortion is—(1) That the 
performance of the song ‘‘ Kily Mavourneen” by the tenor singer 
engaged by me for the occasion referred to was given at a gratuitous 
lecture on ‘The Vocal Music of the Victorian Era,” delivered by 
me at the request of my friend the vicar (the Rev. T. Whitby, M.A.), 
on behalf of some society in connection with his parish in Leeds. 
(2) I know nothing of you or your agency for restrictions placed 
upon this or any other piece; and being constantly engaged in 
public performances, conducting concerts, or giving organ recitals, 
thereby introducing numberless songs and pieces, I, as well as those 
situated in a similar way, cannot possibly continue our efforts for 
the advancement of a knowledge of music with any such oppressive 
and humiliating conditions. (3) If, after this statement, and under 
the circumstances, you proceed further in the demand of this ini- 
quitous tax, so destructive to the freedom of musical education in 
England, and so adverse to the equitable principles of our general 
law, I have only to say that I will resist the payment to the last, 
even to the distraining upon my property, and will fight the case 
inch by inch in the courts, until every judge, every legislator, and 
every musician in our land is made acquainted with a law so infamous 
and so unjust.—Yours faithfully, Wm. SPARK. 

Springfield Villa, Leeds, May 22, 1877. 

[Calf must have been offended at the alliteration in the title of 
the lecture. If, instead of “ Vocal Music of the Victorian Kra,” 
it had been JVocal Music of the Victorian Era, or Vocal Music 
of the Wictorian Ira, he would probably not have been offended. 

The fault, however, is that of Sir Julius Benedict. Why does he 
write such charming songs?—D. ]).] 


—— 0— 


(To the Editor of the * Musical World.”) 

Dear Str,—Will you be so kind as to give me the name and ad- 
dress of the author of ‘Lines for Music,” signed ‘‘M. A. W.,” 
which appeared in your last issue.—Yours faithfully, 

2, Little Argyll Street, Regent Street, CuNINGHAM Boosey, 

May 24, 1877. 
It has been attributed to Dr Wines.—D. Jp. 





ST GEORGE'S HALL, LIVERPOOL. 
Programme of Organ Recital by Mr W. T, Best. 


Tutrspay Eventne, May 24thi— 


Grand March (EH flat major)... oe ses we LD. Smart. 
Andante con Variazioni, from the Serenade for Flute, 
Violin, and Viola ... ee dos Np ... Beethoven, 
Toccata and Fugue (C major) ae i s+» Bach, 
| Pastorale Se a be es si se Kullak. 
| Andante (D major) ... Re as ae uw. £, Silas. 
| Overture, Guillaume Tell — ... by Ne ve Rossini. 
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Five Hundted and ginety-ninth Concert, 


Me 


rant : 
Uh 








| Inreriicenr Dirrcror (musing).—Shall I engage him for the 
| 600th concert? No, I'll wait till the 1,000th. He wont do just 
| now for the Pops. Or rather he would do for them. That wont do 

for me. Or rather it would do for me. I was going to offer him 
| four thousand. Rosa says he gave him eight thousand, Hum! 

I'll ask H, Broadwood and Sir Julius. (INrELLIGENT DIRECTOR pute 
' back his pocket-book, and exit in brown study.) 
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Dedicated to Arabella Goddard. 
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Weel may the pedal go, 
The pedal go, 
The pedal go, 
Weel may the pedal go. (Old Scotch tune.) 
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At the Royal Albert Bull. 


Tuesday, May 22—aged 64. 
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ST JAMES’S HALL, 
REGENT STREET anp PICCADILLY. 





MR CHARLES HALLE’S 
Pianoforte Recitals. 


j R CHARLES HALLE has the honour to announce that 
his SEVENTEENTH Series of PLANOFORTE RECITALS will take place 
on the following Afternoons :— 


Farpay, June 1, 1877. | 
Farpay, June 8, __,, 


Fripay, June 15, 1877. 
BATURDAY, June 23, ,, 


FIFTH RECITAL. 


FRIDAY AFTERNOON, JUNE 1, 1877. 
GRAND TRIO, in E flat, Op. 40, for pianoforte, violin, and horn 

—Mr CHARLES HALLE, Mdme NorMAn-NERUDA, and Mr 

WENDTLARD _.., ons ome ime pe itl kas ... Brahms. 
SONATA, in G minor, “ Didona abbandonata ”—"‘ Scena Tragica,” 

for pianoforte alone (first time)—Mr CHArLEs HALLE... ... Clementi. 
SONATA, in A minor, Op. 105, for pianoforte and violin—Mr 

CHARLES HALLE and Mame NORMAN-NERUDA... .. Schumann, 


GRAND TRIO, in D, Op. 70, No. 1, for pianoforte, violin, and 
violoncello—Mr CHARLES HALLE, Mdme NorRMAN-NERUDA, 
and Herr Franz NERUDA a ea een “nn ei ... Beethoven, 





PRICES OF ADMISSION. 


For the Series. Single Tickets. 
Sofa Stalls, numbered and reserved «. £2 2 0 £0 7 0 
Balcony ... one om oi sa uo Bee 030 
Area eo 3°¢ 


Subscriptions received at Chappell & Co.’s, 50, New Bond Street ; Mitchell's, 33, 
O'd Bond Street ; Ollivier’s, 38, Old Bond Street; Keith, Prowse, & Co., 48, 
Cheapside; Hays’, 4, Royal Exchange Buildings; Austin’s Ticket Office, 28, 
Piccadilly ; and by Mr O#aRLES HALLE, 11, Mansfield Street, Cavendish Square. 





TO CORRESPONDENTS. 

C. B.—The actual delinquent is Dr Whiskeys, who wrote the 
symphony called ‘‘ Horn,” and married the neice of Farmer Hay, 
while (under the name of ‘‘op”) joining Perry of Worcester, 
Appleford of Hereford, Button of Birmingham, Holmes of 
Hallow, Evans of Evesham, Pidcock of Peterborough, Lockett 
of Loughborough, Mellor of Malmesbury, and Admiral Wink, in 
the compilation of A Book of Wheels, published for the ‘‘ Deaf tone- 
poets of Tewksbury,” about seventy fortnights ago. Ham was the 
musical overseer, 





MARRIAGE. 
On the 24th, at St. Mark’s, Regent’s Park, by the Rev. J. W. 


Morris (Cantab), ALFRED AsLETT to Emma Mary, only daughter of 
the late Edward Francis Rimbault, LL.D., F.S.A. No cards. 











To ADVERTISERS.— The Office of the Musica, Wortpis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 

may be sent not later than Thursday. Payment on delivery. 
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The Wagner Festival. 


Fok an account of the last concert of the Wagner Festival 
we have again recourse to the J'imes :-— 

_ In spite of disappointments, attributable to the indisposition from 

time to time of leading singers, the ‘‘ Wagner Festival” came virtually 

to an end on Saturday afternoon, with what, if we may judge by the 








audience thronging Albert Hall, and the indiscriminate applause 
bestowed upon piece after piece, was the most successful concert of 
the series. The programme contained the Grand March for the 
opening of the Philadelphia Centennial Exhibition, a selection from 
Die Meistersinger, another from Tristan und Isolde, and yet another 
from Gétterdimmerung, the concluding drama of the Tetralogy. 
The whole of the first part was directed by Herr Wagner himself, 
the master then yielding up the conductor’s stick to his admirable 
lieutenant, Herr Richter, whose appearance on the platform was 
unanimously hailed both by the audience and the orchestral per- 
formers. As the music assigned to the care of this acknowledged 
chief of German orchestral leaders formed part of the Bayreuth 
pagename, with the preliminary rehearsals for which Herr Richter 
ad as much to do as the composer of the Nibelungen himself, this 
recognition was neither more nor less than a just tribute to dis- 
tinguished ability. In so far as regards the Meistersinger von Niirn- 
berg, our public had been already made familiar with the grandiose 
and, perhaps, super-elaborated overture, with the instrumental 
prelude to Act 3, and—especially through its frequent and exquisite 
performance on the violin by Herr Wilhelmj—with the love-song, 
‘* Morgenlich leuchtend in rosigem Schein,” addressed to Eva on the 
festival morning of St John’s Day. We are, therefore, not called 
upon to say anything about the fragments culled from the Munich 
opera, except that the overture, finely rendered as it undoubtedly 
was, made less impression than the prelude to Act 3, the final 
chord of which, as the curtain is lifted, discovers Hans Sachs, the 
inspired poet-cobbler, in solitary meditation; and that the 
Meisterlied of Walther von Stolzing, though eo with much 
expression, would have been more effective had the singer been 
completely in possession of his vocal means. The most interest- 
ing part of Saturday’s programme was the selection from the 
second act of Tristan und Isolde, which the large majority of 
Herr Wagner's disciples, encouraged, as is generally believed, by 
the opinion of the master, regard as his superlative effort, the 
ultima thule of his aspirations. Some, nevertheless, who have care- 
fully studied the work may not exactly be cf that persuasion ; and 
we cannot accuse them fairly of misappreciation when they insist 
that any one of the four parts which compose the Tetralogy of the 
Ring des Nibelungen is, for boldness of conception and originality of 
treatment, superior to either Z'ristan or Die Meistersinger. That— 
be it said with deference—extraordinary as are the merits of the 
former, is our own impression. To accept Wagner, under any cir- 
cumstances, as a comic writer would demand an unlimited degree of 
faith in the ‘‘absolute.” Take, for example, those passages in the 
overture to the Meistersinger representing a ‘‘clandestinedeclaration,” 
and the chattering of the ‘‘ Meistersingers’ apprentices ” as proofs of 
his idiosyncratic deficiency in this respect. The first aims at a 
quasi-sentimental humour, the second at humour unrestrained. 
Neither hits the mark; and the reason is not far to seek. When 
Wagner attempts this sort of thing it is against the grain, or, as 
some old French writer would express it—il caresse son chat @ 
rebrousse poils (allowing ‘‘chat” to stand for ‘‘ Muse”). That Herr 
Wagner can be grimly humorous, his powerfully characteristic de- 
lineation of Mime, the ill-treated brother of Alberich, chief among 
Niblungs, whether in Das Rheingold or in Siegfried, emphatically 
shows ; but he cannot be comic like Rossini in one style, Auber in 
another, or even Mozart in another (witness Die Zauberjlote)—to say 
nothing of Haydn, in his rondos, or of Beethoven and Mendelssohn 
in many of their scherzos, &c. The humour exhibited in Die Meister- 
singer is laboured, not spontaneous, On the other hand, while we 
cannot but feel that in 7’ristan und Isolde, absorbed with his subject, 
Herr Wagner in his enthusiasm, has striven to make too much of it, 
he soars high into the regions of poetry, and both as lyrist and 
dramatist prefers claims that are undeniable. In his interesting 
volume, ‘Richard Wagner and the Music of the Future,” Dr. 
Francis Hueffer, one of the earliest and most zealous exponents of 
the Wagnerian system among us, speaking of 7’ristan, says that 
here Wagner ‘‘ wrote with the full concentrated power of his inspira- 
tion, freed at last from the fetters of conventional operatic forms, 
with which he has broken definitely and irrevocably.” se 
so much, it must also be conceded that Wagner, who never produce 
any remarkable specimens of what Dr Hueffer, after him, styles 
conventional operatic forms,” did well to rid himself of their 
* fetters ” and write freely, according to the impulse from within. 
Never having made himself familiar with ‘‘the artificial canals 
of aria cavatina,” &e. (to say nothing of what the Italians 
designate ‘‘cabaletta’””), he was wise in not attempting to compete 
with those who have. The talk about relative positions of music and 
oetry in Wagner and Sophocles is pure moonshine ; for nobody 
nows, or ever can know, what position music held with regard to 
tragedy among the Greeks, Leave Wagner to himself ; take Wagner 
for what he is ; and enough remains entitling him to be regarded as 
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a man of wonderful intellectual power—a man who, having a great 
deal to tell us, tells it in such a way as to enforce serious considera- 
tion. A more convincing illustration of this, apart from certain 
passages in the Ring des Nibelungen, could not be cited than the 
marvellous duet which, on Saturday, was the chief feature of the 
selection from J'ristan und Isolde, wherein the lovers echo one 
another, phrase after phrase, as if what one said was precisely what 
the other would have said had their positions been reversed. Here 
the melody never ceases, the orchestra playing a most eloquent part 
throughout—involved it may be, but always in perfect keeping with 
the sentiment to be expressed. Although Herr Unger was still so 
indisposed as to be prevented from taking part in the (étter- 
dimmerung selection which followed, he did his best; while the 
singing of Mdme Materna was so touchingly expressive and artisti- 
cally faultless that the duet, long spun out as it unquestionably is, 
created an extraordinary sensation, the ‘‘encore” being too unanimous 
even for Herr Wagnertoresist. Asthelast few bars died away ‘‘pianis- 
simo,” little doubt could have remained that, not only many 
scenes in the operas of Herr Wagner, despite his own reiterated 
protests, may be separated from the dramatic context without 
material loss, but that in this particular case the absence of scenic 
accessories is rather a gain than otherwise. As occurring in the 
opera, the situation is one scarcely to be tolerated on the boards of 
an English theatre, but presented as at the Royal Albert Hall, by 
Tristan and Isolde, book in hand—overlooking certain specifications 
in the printed libretto, which like the premonitory utterances of the 
watchful Brangiine (the Bragwaine of our Mort d’Arthure), might as 
well be omitted—the supreme beauty of the music told its own 
story, and was appreciated on its own account. In the selection 
from Gétterdimmerung, which brought the concert to an end, there 
was no Siegfried ; but the grandly impressive Funeral March, with 
the splendid singing and declamation of Mdme Materna, as Briinn- 
hilde, offered sutticient compensation. 

Extra concerts are announced for Monday afternoon and Tuesday 
evening next—at one, if not at both, of which it is hoped that the 
promised selection from Sieqfried, including the fresh and charming 
music of the forest scene, where the hero of the Nibelungen is 
initiated in the language of birds, and taught the way to the 
dormant Briinnhilde’s tire-encircled prison, will be introduced. 
These may possibly give occasion for some further remarks on the 
so-called ‘‘ Wagner Festival,” and on the influence it has exercised 
with respect to a promotion of Wagner’s art-theories among us.— 


Next week, after the two extra concerts (with the addition 
of Steyfried), we shall have some general remarks to offer. 


2. p. 


CONCERTS VARIOUS, 

Ar the sixth concert of the Mozart and Beethoven Society, May 
16th, there was a very large audience. The first part included Beet- 
hoven’s grand trio, Op. 97 (Herren Laistner, Booth, and Schuberth), 
his Polonaise in C major (Miss Lillie Albrecht—recalled), and 
Trio in C minor (Herren Hause, Otto Booth, and Schuberth). The 
vocal compositions comprised Mozart’s ‘‘ Mentri li lascio, O figlia,” 
and ‘‘In diesen heiligen Hallen” (Mr Pyatt). Mdme Augusta 
Roche gave three Scotch songs with pianoforte, violin, and violon- 
cello accompaniment by Beethoven. The second part was miscel- 
laneous, the instrumental performers being Mdme Sievers (har- 
monium), Mr Chapman (flute), Herr Booth (violin), Herr Laistner 
(pianoforte), and Herr Schuberth (violoncello). The other vocalists 
were Mdlle Kellini, who was ‘‘ recalled” after ‘‘ Ah fors’ é lui;” 
Mdlle Alma, who sang Proch’s ‘‘ Forget me not” (flute obbligato, 
Mr Chapman), and Mdme Roche. Herr Schuberth conducted. 

Exeter Haty.—Mr John Child, our youngest tenor, for he is 
scarcely emancipated from his ‘‘ teens,” gave a concert on Wednes- 
day evening, the 23rd inst., at this old established musical 
quarters, assisted by Miss Banks, Mdme Clara Suter, Miss 
Emily Mott, Messrs Lewis Thomas, A. Caink, W. Henry Thomas, 
and Frank Lewis. The concert was well attended, and the audience 
gave every encouragement to the youthful artist, now known to 
many by his family connections, and who, if we mistake not, will 
soon be more widely known in the artistic career for which he has 
so many elements necessary to success, 


—_o—— 


PROVINCIAL, 
BuackBURN.—On May 17 the St Cecilia Society gave Mendels- 
sohn’s Athalie, with full band and chorus, under Mr Bentley, B.M. 
The solo vocalists were Misses Carina and Edith Clelland, 





MUSIC AT CAMBRIDGE, 
(From our own Correspondent, ) 

The University Musical Society has lately given signs of un- 
abated vitality. At a chamber concert on May 18, two works 
by living composers were performed : Sonata for pianoforte and 
violin (MS.), by Mr C. Villiers Stanford, conductor of the 
society, and the second set of Liebeslieder valses, Op. 65, by 
Johannes Brahms, a work, in our opinion, infinitely superior to the 
first collection, both as regards the musical development of the 
single pieces, and their combination in an organic whole. This first 
performance of the Easter term in a manner foreshadowed a more 
important event, viz., the Full Choral and Orchestral Concert, which 
took place last Tuesday. The programme deserves quoting in full : 

Prelude to Die Meistersinger von Nurenberg (Wagers) ; Rhapsody 
for alto solo and male chorus, Op. 53 (Brahms) ; 46th Psalm for soli, 
chorus, and orchestra (C. Villers Stanford); D minor Symphony 
(Schumann). 

Of the first and last-named works it will suffice to say that they 
received at the hands of Mr Stanford and his band a spirited, if 
not quite sufficiently refined, performance, the brass, especially in 
Wagner’s brilliant overture, being not always treated with the 
discretion on which the master himself insists most strenuously. 
Brahms’ ‘‘ Rhapsody ” to words by Goethe is an effective piece of 
declamation well in keeping with the sombre spirit of the poetry. 
The first two stanzas are treated in the manner of a recitativo 
obbligato, as modified by Wagner and other modern composers. With 
the last verse, expressive of hope and resignation, a more melodious 
strain commences, and here the chorus of male voices is effectively 
introduced. The alto solo-part was exquisitely rendered by that 
sweet and sweet-voiced maiden, Mdlle Redeker. ‘To so elaborate 
and so extensive a piece of music as Mr Stanford’s Psalm we cannot 
do full justice within the limited space allotted to us. Suffice it to 
say that its reception was decidedly favourable, the applause being 
especially cordial after the second movement—‘‘ The rivers of the 
flood,” a vocal quartet, the solo parts of which were well sung by 
Madlles Friedlander and Redeker, and two accomplished amateurs, 
the Rev. L. Borissow and MrG. F. Cobb. Another member of the 
society, the Rev. W. Jekyll, gave the baritone solo, ‘‘O come 
hither.” At a first hearing we found the first chorus, ‘‘ Allegro 
maestoso,” with a short orchestral introduction preceding it, most to 
our liking; while the second chorus, ‘‘ Allegro con fuoco,” seemed 
somewhat boisterous. But the whole work betrays the accomplished 
musicianship of its composer. Mr Villiers Stanford conducted 
throughout the concert. 


ty 


Gdlagner Festival. 
ROYAL ALBERT HALL, MAY, 1877. 
Co August Wilhelmj. 

Sir,—The members of the orchestra of the Wagner Festival 
cannot separate without expressing to you their admiration of 
your great abilities as a violinist and a musician. They are assured 
that to you they are largely indebted for the opportunity that has 
been afforded them of assisting in the interpretation of the works 
of the great master, under his own immediate superintendence. 
For these reasons, and for the great assistance you have rendered 
in the arrangements for the Festival, and especially as leader of the 
orchestra, they beg your acceptance of a violin bow, as a mark of 
their respect, and as a memento of one of the most important 
events in the musical history of this country. 

Signed on behalf of the orchestra 7 Sidehiaide Franke, Carl 
Deichmann, Hugo Daubert, Richard Blagrove, Edwin Ould, C. 
Thomas, Charles Harper, John Hedley (Secretary). 


AmonG recent visitors to Paris is Herr Jauner, manager of the 
Imperial saggy Vienna; Signor Merelli, impresario of Italian 
opera at the same theatre ; Signor Faccio, conductor at the Scala, 
Milan ; Doctor Fillipo Fillipi, of the Perseveranza ; and the manager 
of the Teatro Reggio, Turin, 
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(From ‘* Punch.”) 


Diary of my ride to Ahiba. 
(Continued, and forwarded by Private Wire.) 


T'o-Day.—Have been unwell for a day or two on the road to 
Khiva, but am now quite re-khiva’d. (Pun duly patented and 
registered as a newspaper for transmission abroad.) Just met a 
Roumaniac coming from Roumania. They are all Roumaniacs in 
Roumania. Asked him if he had heard any war reports. He 
replied, ‘‘O son of aor distinguished parents, O very much over- 
fed and polished one, I havn’t.”” He went on to add that only the 
reports he had heard were of guns in the distance. 

Met several people oing the other way, all dressed in different 
costumes, some with beards, some with no beards, some with 
moustachios, some with no moustachios, some with bald heads, some 
with full flowing wigs, some with long noses and green spectacles, 
others with short noses and blue spectacles, and so on. Soon found 
out (on their removing their false noses, beards, &c.) that they were 

Russian Spies in disguise. They went through a short gymnastic 
entertainment and left early. If Mr Chatterton wants some Vokeski 
amusements for his next Christmas Pantomime, he’d better give me 
carte blanche to engage this Band of Russian Spies. It would be a 
highly spies’d entertainment. (Pun patented and protected by 
Vic. V. cap. 6.) 

Day after.—Met a Fair Circassian, Addressed her with ‘‘ Where 
are you going to, my pretty maid?” in her own native tongue. 
Struck me—the idea struck me, not the Fair Circassian—that she 
would do for the Princess Olinska in Mazeppa. Engaged her. The 
only question is now, can I play Mazeppa with my present lot? 
And do I want a licence? What will the Lord Chamberlain say ? 
My corps consists of self (as Mazeppa), Sleigh-driver, and his Boy. 
Fair Circassian, and the Circus Horse. The Donkey could be got 
up as a Wolf, and could be taught to pursue me. The Pig is a 
difficulty ; but being already so remarkably clever, I fancy that 
with a very little more arithmetical training with tickets and passes, 
he might become an invaluable check-taker, or better still, an 
acting-manager for the front of the house ; and this would not only 
save a salary, but also be an attraction if properly announced in the 
bills, thus—‘* Money taken at the doors by the Learned Pig. All 
applications on business connected with the management must be 
made to the Pig!” And in these times when anything from the 
Kast creates an excitement, I could advertise him as, ‘‘ Hog, the 
Ex-King of Bason!” But these are day-dreams. On to Khiva! 
Haven't seen the Oxus lately, from which circumstance I gather that 
the Sleigh-driver has got the Circus Horse to go straight for once. 

Next Day.—Met a few small Boys. Engaged them. New idea— 
advertise myself and company as ‘‘ Dr Larx and His Little Men!” 
Agent in advance much wanted. Pig no good. If he went on 
alone he might get into difficulties with the wolves. He'd be safe 
from the nomad tribes en route, as their religious tenets are 
generally anti-pig, and on this one point they are a Pig-culiar, 
not a Pig-culinary people. This is what I say when I’m crackling a 
joke with a friend. The Sleigh-driver has begun to learn English. 
How will this end? Wish I had a book of Mazeppa. Quite forgot 
to bring one with me. Shall have to make it up from memory. 
remember the funny man in it—Drolinski. Weather cold. My 
frigidometer down to Zero-under-line. Very low note. I write 
this before going to bed. Think I hear wolves. No! . . Only the 
Pig snoring. Wish I could think of a good name for the Pig in the 
handbills, A German name always looks artistic, and Herr von 
Gruntz wouldn’t be bad. I'll ask him when he wakes, and get him 
to spell it out on the Alphabet. If he doesn’t like it, he shan’t 
have it. What a pet this Pig is! I’m spoiling him, I’m afraid. 
Oft on a stilly night, when his head is aching after his day’s mental 
strain of the few wos Reney he is a litter-ary Pig, bless him !— 
I sit by his little couch, and sing him to sleep, the Sleigh-driver 
playing on the banjoski (a Tartar instrument with one string and a 

alf and two screws at the top, played with the thumb of the left 
hand), with the air, * Mideetes Bacon!” from my exquisite 
Russian adaptation of the celebrated Triumviretta, which will be 
published (shortly) at St Petersburg under the title of ‘‘Corus and 
Boxus on the Oxus.” So runs the world away! Good night?... 
Jumped out of bed again just to jot down this idea. Shall call my 
Sleigh-driver, Herr Wag’ner. Perhaps it will frighten the wolves. 

T'o-morrow.—Thought it would never come. Am writing, while 
driving in the sleigh-caravan, the first act of Mazeppa. Pig hard 
at his studies. Stopped for lunchski with Fair Circassian at 
Kissenuff. She has got anappetite. Played three games at Cribbage 
with Pig. Pig backed by Fair Circassian (who said I cheated) and 
Sleigh-driver. Lost twenty roubles. Fair Circassian insisted on 
being paid on the spot. Row. No more Cribbage. Pig ungrateful, 
and knows too much, Sleigh-driver’s Boy sharp, though. I was 








just on the point of handing over the coin, for one cannot keep a 
Lady waiting, when the Boy rushes in, his hair standing on end, 
his face pale, his dress disordered, crying out, ‘‘ Wolves! !” 

Ina second I was master of the situation. My purse went back 
again into my pocket. Horse harnessed. Donkey put on tandem 
fashion. Circassian jumped in. Pig anywhere. Little Boys 
stowed under the apron. Sleigh-driver (a very nervous man wrapped 
up in thick capes), on to his box. Crack goes the whip. Sleigh- 
driver's Boy up behind. Bells jingle. Away! Away! Wolves 
after us in full ery!! Imagine the horror of the situation! ! More 
in my next, if I live to tell the tale!! The next halting-place is 
Gladitzova. Wish we were there. Again we are urging on our 
wild career. There must be at least a thousand wolves behind us. 
I telegraph this to you—perhaps for the last time. Please send out 
cheque by messenger, it may keep the wolf from the carriage-door. 
Snow falling, wolves howling, thunder, lightning, lights down, hats 
off in front, music!!.... Ha! they come!! 


(Z'0 be continued by Private Wire, in my next, if possible.) 


SALZBURG MUSICAL FESTIVAL. 


We have heard that the International Mozart Foundation Com- 
mittee will organise a grand musical festival in the second half of 
July next, in the native town of our immortal master, provided that 
political events do not prevent their so doing. 

For years, and especially since the Schienenstrang has facilitated 
communication with the mountainous districts, Salzburg, so lavishly 
dowered by Nature with the most lovely scenery, Salzburg, the 
magnificent Alpine town, has been the rendezvous of tourists, and 
has most worthily donned a festive dress on more than one occasion. 
We will mention only the Artists’ Festival, held in 1862, the Con- 
gress of Jurisconsults, &c. 

The programme proposed for the Festival will be framed so as to 
afford scope for social amusements as well as due musical enjoyment, 
as will be seen from what follows. 

The duration of the Festival is, for the present, fixed at three days, 

There will be two Evening Concerts and a Matinée in the Aula 
Academica ; two cosy Social Evenings, with a Regatta on the 
Leopoldskroner Lake, illuminated for the occasion ; a banquet ; an 
Artists’ Excursion to the Lichtenstein-Klamm; a burlesque 
operatic performance in the Imperial Theatre by Viennese artists, 
who have already kindly consented to give their services; and, 
lastly, a Park Festival in the Curgarden. 

Herr Dessoff, Court Chapelmaster, has most kindly undertaken 
to direct the concerts, and nearly all the members of the orchestra 
at the Imperial Operahouse, Vienna, have with equal kindness 
promised their co-operation. The Central Festival Committee are 
exerting themselves most strenuously to secure the services of 
prominent artists as soloists. __ ; ; 

It is proposed to render this Musical Festival permanent in 
Salzburg, thus affording all composers and musical artists a common 
point of meeting in the town of Mozart. ; 

During the three days there will be a special tariff, already settled 
with the hotel proprietors, for apartments, service, and conveyances. 

Thanks to the exertions of the International Mozart Foundation 
Committee, a locality has been found where the Elite Concerts, to 
be given on the occasion, may worthily be held. In compliance 
with the request made by the Committee, the government authorities 
readily placed at their disposition the Aula Academica of the old 
University, a hall which for size and beauty is surpassed by no 
other in the place. Apart from all considerations of its proportions, 
so well calculated for the object in view, and of its excellent acoustic 
qualities, what renders it especially appropriate for these 
concerts is the fact that the name of Mozart is intimately connected 
with it. 

In the Aula Academica, built, as we know, in 1631, during the 
life of Archbishop Paris Lodron, the celebrated rector of the Univer- 
sity, Alphons, erected in 1660, an academical theatre, in which, at 
the end of each scholastic year, sacred plays were performed by the 
students. It was under Archbishop Sigismund Schrattenbach that 
Wolfgang Amadeus Mozart, when only sive and a half, played twice 
in the Aula, namely, on the lst and the 3rd of September, 1761, in 
the singing-comedy, Sigismundus Hungarie Rez, by the Benedictine 
Father Marianus Wimmer, with music by Eberlin. 

It is, then, in this building, which presents to-day the same 
appearance as formerly, and which has been preserved with anxious 
care, that the music-loving crowds at the Festival will assemble for 
the purpose of listening to the strains of Beethoven, Cherubini, 
Gluck, Handel, Haydn, Mozart, Mendelssohn, Schubert, Schumann, 
R. Wagner, Goldmark, &c. CaRL BARON VON STERNECKE, 




















THE MUSICAL WORLD. 


[May 26, 1877. 








THE ROYAL ITALIAN OPERA ORCHESTRA. 


| nolds, J., Severn, Harper, 
Jakeway, Perkins, Kliegl, 
Haydn Waud, Wade. Harp— 
Lockwood, Principal. Flutes 
—Radcliff, Principal ; Young. 
Oboes — Castegnier, Princi- 
pal; Reynolds, C. Clarionets 
Tyler, Principal; Maycock. 
Bassoons — Hutchins, Prin- 
cipal; Anderson. Horns— 
Stennebrugen, Principal ; Bel- 
trami; Standen, 2nd Prin- 
| cipal; Preatoni. 7’rumpets— 
| Scott, Principal ; Ellis. 7'rom- 
Eberwein. Violoncellos— E. | bones — Hawkes, Principal ; 
Howell, Principal; Guest, | Antoine, Blamphin. Ophi- 
Libotton, Boatwright, Shep- | cleide — Hughes, Principal. 
| 
| 


First Violins — Carrodus, 
Leader; Collins, Pollitzer, 
Cooper, Kettenus, Streather, 
Vogell, Gibson, Jung, Palmer, 
Jacoby, Kummer, Hunneman, 
Harndorff. Second Violins— 
Betjemann, Leader of the 
Ballet; Reed, Crosa, Roberts, 
Tourneur, Earnshaw, Kelly, 
Grimson, Van Praag, Morel, 
Hargrave, Campione. Altos— 
Burnett, Principal; Waud, 
Thompson, Webb, Stehlin, 
Lawrence, Cubitt, Speelman, 





herd, Snyders, Brie, Saunders, | Zimpani — Pheasant. Bass 
Harndorff. Double Basses— Side Drum— 
Howell, J., Principal; Rey- Organist—Pittman. 


Conductors—Signors V1aNESI and BEVIGNANI. 





Drum—Austin. 
Seymour. 
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CHRISTINE NILSSON’S LUCIA, 


Lucia di Lammermoor was given, with Mdme Nilsson in the 
title réle. On this occasion the Swedish prima donna resumed her 
once favourite and familiar part after, for some reason not explained, 
neglecting it during three seasons. The Lucia to which she ac- 
customed us in the earlier years of her career had not, however, 
been forgotten, nor was its withdrawal for a time likely to abate 
the interest with which opera-goers always regarded it. 
a full house consequently, and Mdme Nilsson’s efforts met with 
appreciation nothing short of enthusiastic. Her Lucia had not 
changed, save, perhaps, that the artist’s increased dramatic 
experience and culture enable her now to present a more finished 
and powerful embodiment of the character. This 
apparent above all in the scene of the contract, where the inten- 
sity of the situation permitted the best effect. Here Mdme 
Nilsson was a great actress not less than a great singer, the two arts 
uniting in her to make a whole with which only hypercriticism could 
find fault. Of the manner in which the prima donna sang music 
for the most part familiarised by her in our concert-rooms, there can 
be no need to speak. Enough that, stimulated by applause and in 
possession of full means, Mdme Nilsson acquitted herself in a man- 
ner that recalled the highest triumphs associated with her name. 
It would be superfluous to give details of the favour with which the 
lady’s efforts were received. Nothing can be easier as a task for the 
imagination, which need not dread an exaggeration of the facts,— 
Daily Telegraph. 








Lizce.—The third of the Musical Festivals decreed by govern- 
ment will take place on the 3rd, 4th, 5th, 10th, and 11th of June. 
As it will coincide with the fiftieth anniversary of the foundation of 
the Conservatory, the municipal authorities are organising a series 
of public rejoicings, attended by the King, Queen, Count and 
Countess of Flanders, There will be international ritle matches 
open to Belgian civic guards and foreign volunteers ; a grand review 
of regular troops and civic guards ; regattas on the Meuse ; illumina- 
tions ; dramatic performances ; fireworks; concerts ; balls ; grand 
dinners ; a vocal competition, open to choral societies of all coun- 
tries ; and a patriotic cantata, by M. J. Michel, a young musician, 
native of the town. The first programme comprises Beethoven’s 
Symphony in C minor; ‘‘Hymne a la Patrie,” for chorus and 
orchestra, by J. B. Rongé (local); chorus and air from Gluck s 
Orphée ; Cain, a scena for solo, chorus, and orchestra, by M. 
Théodore Radoux, Director of the Conservatory ; and the first part 
of Mendelssohn’s Elijah, The second includes the overture to Die 
Zauberflote ; an air from Oberon ; Beethoven’s Violin Concerto; an air 
from Stratonice (Méhul) ; the oratorio, L’Escaut, Part II., by M. 
Pierre Benoit, director of the Antwerp Conservatory; ‘Les 
Emigrants Irlandais,” by M. Gevaert ; “ L’Eté” and “ Le Clair de 
la Lune,” choruses by the late M. Etienne Soubre, former director of 
the Conservatory ; the principal piece from the second act of Grétry’s 
Richard Cwur de Lion ; air from Fidelio ; and the final chorus from 
Elijah, The solo instrumentalist is to be Joseph Joachim. The 
chorus will number 800, the orchestra 150, with ‘Théodore Radoux 
as conductor, 








ORCHESTRA OF HER MAJESTY’S THEATRE, 


lest Violinsx—M. Sainton, | Basses — White, 
Principal; Arnoe, Hill,Jones, | Collins, Neuwirth, Percival, 
Niedzielski, Nicholson, Parker, | Strugnell, Tyler, |Waud, 
Ralph, Reed, Rendle, Rosen- | Flutes — Brossa, Principal ; 
thal, Wiener. 2nd Violins— | Barrett. Oboes — Dubrucq, 
Willy, Principal ; Diehl, | Principal; Horton. Clarionets 
Easton, Moszly, Newsham, | —Lazarus, Principal; Snelling, 
Simmons, Snewing, Szczepan- | Bassoons—Wotton, Haveron, 
ouski, Ullin, Zerbini. Harp | Horns — Haute, Principal; 
—Cheshire. Violas —Doyle, | Handley, Keevill, Reynolds. 
Principal ; Bernhardt, Bowie, | 7'rumpets — McGrath, Neuzer- 
Broedlet, Colchester, Channell, | ling, Z’rombones—Hill, Web- 
Reynolds, Schreurs. Violon- | ster, Harvey. Huphonium— 
cellos — Lasserre, Principal; | Sanders. Drums -— Smith. 
Brousil, Chipp, Reed, Vieux- | Triangle — Calkin. Grosse 
temps, Velde, Woolhouse. | Case—Middletitch. 


Principal ; 














There was | 


was | 





Conductor—Sir Micuar. Costa. 
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CAROLINE SALLA’S ALICE, 

Malle Caroline Salla was so obviously suffering from the weather 
of our ‘*bounteous May” that she could not do justice to herself as 
a vocalist ; but, apart from this, her Alice gave entire satisfaction. 
We have rarely witnessed a more attractive representation of the 
character. Always interesting, and always acting up to the full re- 
quirements of the part, without going beyond them, she gave us an 
Alice sans reproche—one marked by as much bright intelligence 
from first to last as distinguished by power when meeting the de- 
mand for fours de force. The trying scene at the Cross was especially 
well done. More natural and touching acting could not be desired. 
For the reason named above we shall not pass judgment upon Mdlle 
Salla’s rendering of the music further than to say that, wherever 
only a moderate demand was made upon her strength she proved 
fully equal to the occasion, and that she everywhere presented the 
unmistakable signs of an accomplished singer. It may be stated 
here that the unaccompanied trio for Alice, Robert, and Bertram was 
admirably sung, and made the success of the evening.—Daily 
Telegraph. 


= OQ -- 


CARISSIMI AND STRADELLA. 
(Z'o the Editor of the ‘‘Musical World.”) 

Srr,—In this age of musical activity and enthusiasm, and when 
enterprising publishers are beginning to find their account in 
disinterring some of the buried treasures of the past, now that 
‘‘classical” music has (fortunately for our prospects of musical 
progress) become the fashion, your readers may perhaps excuse me 
if I direct their attention to a few more composers of ability and 
genius still neglected—presumably because unknown. 

Occupying a very prominent position among such we find the 
names of two great Italian composers, who in their day enjoyed 
almost a European reputation, Giacomo Carissimi was born at 
Padua in 1586—some say 1590—and died at Rome, 1678. He com- 
posed several oratorios, cantatas, church services, and smaller 
pieces. His style was more highly esteemed than that of almost 
any of his contemporaries. There is a well-known anecdote related 
of him that, being on one occasion complimented upon the easy, 
natural flow of some of his melodies, he replied: ‘‘Ah! but with 
what difficulty is this ease acquired.” Almost the only piece of 
Carissimi’s compositions that we know anything of in this country is 
his sacred cantata, Jonah, and that only within these three or four 
years, thanks to the enterprise and good taste of Mr Henry Leslie, to 
whom we are indebted for its revival and re-publication. Compared, 
indeed, with Handel (who, however, had the good taste to borrow 
largely from Carissimi, as well as from Urio, G. Porta, &c.) his style 
may seem stiff and hard occasionally, but we must remember that he 
preceded nearly all those whom we now call the greatest composers, 
viz., Handel, Bach, Mozart, Haydn, Beethoven, &c,, and must 
consequently be looked upon as a pioneer of musical progress—great 
indeed himself, but the ——— of something greater still ; and it is 
to be hoped that some of our many energetic pobtichens will give us 
more of his works in a cheap form. His younger contemporary, 
Alessandro Stradella, was born at Naples about 1645, and is now 
best known as having written an oratorio, San Giovanni, and a few 
elegant madrigals and cantatas. His tragical story is well known to 
students of musical biography. That he was an excellent singer and 
had a fine person; how he became acquainted with the beautiful 
Hortensia, the wife or mistress of an Italian marquis; how this 
nobleman hired brayoes to assassinate him, one of whom, after 
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listening to his fine singing, relented, and warned him of his danger, 
by that means enabling the lovers to escape for the time; and how, 
ultimately, they were followed by other emissaries of the revengeful 
marquis to Genoa, where, in 1679, they were stabbed in each other's 
arms—all this, I say, is matter of history. Apart entirely from the 
romantic interest attaching to his unhappy fate, there can be little 
doubt that we might profit not a little by perusing Stradella’s 
graceful and expressive music. Our own glorious Purcell, too, I may 
mention (whose works, too long neglected, are now beginning to 
excite the interest they merit) was in some measure a contemporary 
of the great man I speak of, having been born in 1658, and would 
consequently have about attained his majority at the time Stradella 
was murdered. Here I must pause for the present, but, should I 
succeed in drawing the attention of the musical public to the great 
merit of such composers, I shall consider myself rewarded. 
D. Barrie. 
—— 


Co F. €. Burmand, Esq. 


My SrxeutaR Goop Scrize,—The most curious possession that 
comes to man in this world is woman’s heart—when it is not hard. 
Dr Holland overlooks the tender care with which a man handles a 
meerschaum pipe just beginning to have a bilious look around the 
base of the bowl. Another man thinks he knows how to make hens 
lay, and communicates the process to agricultural papers. It’s in 
the food, say idiots. When will the nobility of hens be under- 
stood? Hens are not machines. They are reasoning, thinking 
beings. If there is one sight more impressive than another, it 
is a hen thinking. If you want to make a hen lay, get on her 
best side. Work on her feelings. This can be done by studying 
her nature and learning her tastes. This accomplished, go to work to 
show her that you are her friend, and not a grasping, grinding leech, 
with no higher ambition than worming eggs out of her. Whena 
hen sees that you love and respect her, that you are truly her friend, 
that you are in active sympathy with her reachings out for the 
Indefinable in nature, she will just turn her toes in, tighten her 
jaws, and fairly fill the entire atmosphere with eggs. Yours, 

Purple Powis. 
—_——9——— 


NILSSON. 
The Swedish Nightingale opes its Mouth. — Great Excitement of 
Chicago.—The Ovation at the Operuhouse. 
(By Atlantic and Submarine Telegraph, September 4, 1766.*) 


Less than ten years ago it was announced that a 
‘young Swedish girl, Christina Nilsson, has been 
sent to Paris by the Duchess of Ossgothland, to be 
educated at her expense as a singer, in consequence 
of the great beauty of her voice.” That young 
Swedish girl, developed into a peach-formed woman, 
is the song queen of the poesia tha ruling musical 
sensation —legitimate successor of Jenny Lind. 
Differing from that vocalist in style and scope, 
deriving more of her success from personal and 
histrionic attractions, Nilsson has even exceeded her 
in go and piles. 

n Chicago the general American rule is ex- 
aggerated. Place yourself at entrance of Crosby’s 
Operahouse, and see the élite of Chicago surging up broad stairway, 
and defiling past patient Pollard, taker of tickets. 

‘‘ Everybody is here,” was the general exclamation ; and all who 
could arrange it attended the first Nilsson concert. Grades of youth 
and age, beauty and ugliness, partook of the musical feast. Many 

old stagers eo were there, and also many sweet creatures, whose 

entrée into society will create a sensation one day. 
_ It was absolutely startling to observe the variety of costumes and 
impossible tintings classed under the general name of new colours. 
There was the Nile green, and half a dozen shades between this and 
the Metternich ; transition from pink through different shades of crim- 
son scarlet, wine colour, and garnet, a dozen varieties ; orange, corn 
colour, lemon, and new, with faint suggestion of peach blossoms ; 
violets, mauves, pearl and steel greys, cuir (queer ?), and browns, 
blues and drabs, until the eye rested with relief on black worn 
with grace. 

The toilets were a compliment to this sweet-voiced song queen. 
Chicago's fairest and most exclusive went to the concert. Not as to 
the theatre, not as to receptions, did haughtiest dames come to this 
Swedish girl, who, of obscure origin, wins the homage of the proudest. 
Wear the costliest robes, fair ladies; exult in pride of station or 








* Delayed in transmission. 





birth. Christine Nilsson has a heritage heaven-sent. Your banks 
may break, your factories burn ; but her possessions are intact—her 
voice is her fortune. 

Nor must one censure ladies, who, preparing elaborate toilets, lost 
the first part. Their careful toilettes were the proudest tributes 
they could bring to lay at the feet of the conqueror. One young 
lady, elaborately dressed, who sat in the dress circle, just near the 
front, explained that it was wicked not to wear the best at such a 
time. ‘‘ For,” she remarked, ‘‘ pou cannot wear anpthing too fovelp 
when pou are to hear sweet music.” Another lady, well known in 
society as a charming woman, of exquisite taste in toilette, blessed 
with wealth, deficient in brains, a little blonde, sat languidly, 
seemingly delighted with everything she heard, now and then sup- 
pressing a yawn behind costly fap or dainty mouchoir. She was one 
of those who would rather be ‘‘ out of the world than out of fashion,” 
and admired accordingly. She horrified a celebrated professional 
by asking for ‘‘Captain Jinks”; but the skilful musician was un- 
familiar with this melody. So goes the world ! 

The toilette of Mdlle Nilsson was faultless. Costly silks, rare old 
lace, priceless gems ; but dearer and sweeter than all, the rippling 
melody of her wondrous voice.* 

‘* Divine Nilsson!” more than one enthusiastic music-lover uttered. 
But it all came to an end, as the pleasantest events invariably must. 
And then, on through the cold and darkness of the night, the 
Nilsson audience went to their homes delighted with all they had 
heard, but looking forward the more eagerly to the opportunities 
left them of again hearing the Swedish Nightingale. 

a 
WAIFS. 

MM. Servais and F. Planté have returned from Madrid. 

Miss Kellogg intends introducing Paul et Virginie to America. 

Signora Maria Palmieri will shortly return to Italy from America. 

The seventh performance of Le Roi de Lahore brought 19,123 
francs. 

Mdlle Alma Fohstrém, a fair Finn, is creating an impression at St 
Petersburg. 

Pepita, an opera by M. L. L. Delahaye is in preparation at the 
Salle Favart. 

Mad. Friedrich. Materna contemplates quitting the German for the 
Italian lyric stage. 

Mrs Charles Eley has resumed her ‘‘ receptions” at her residence 
in the Finchley Road. 

Sig. Borioli, manager of the San Carlo, Naples intends producing 
Lohengrin next season. 

A portrait of Mdl’e Lucca, by Herr O. Begas, of Berlin, was 
recently sold by auction. 

A biography of the late Signor Petrella, by Signor G. Carotti, 
editor of J Pirata, is published at Turin. 

M. Escudier has asked the French Government for a grant of 
200,000 francs in aid of the Théatre Italien, Paris. 

A performance of Liszt’s oratorio, Christus, announced at the 
Berlin Singacademie, was expressly forbidden by the composer. 

Mdlle Alexandrina Kroutoff has been engaged by Signor Ferri for 
St Petersburg and Moscow, and Mdlle Ada Adini for Monte Video. 

Offenbach’s Madame L’Archiduc has been performed at the 
Bouffes Parisiens with Mdme Théo in the part originally filled by 
Mdme Judic. 

The Exhibition building at Philadelphia is to be preserved, and a 
space capable of containing 2,500 executants and 8,000 listeners set 
aside for concerts. 

M. Paul Ferrier is engaged on the libretto of a four-act-opera, 
the music by M. Henri Maréchal. The subject from F, Mistral’s 
poem, Calendal, is written in the Provence dialect. 

When an American father discovers that his razors have been used 
by his boy for the purpose of sharpening a slate pencil, his faith that 
he is to be the father of a President is temporarily eclipsed by 
anxiety to find the boy and a stout piece of lath. 

A young gentleman wondering how a lady could make herself 
ridiculous by the vagaries of fashion, the wind catching him by the 
shirt collar on which his hat rested, he was obliged to grasp a tele- 
graph pole to prevent his being wafted over a roof. Re 

Previously to M. Ch. Lecocq’s last opera, La Marjolaine, the 
greatest pecuniary success at the Théitre de la Renaissance, Paris, 
was his Petite Marice, the first hundred performances bringing in 
365,000 francs. For the same number La Marjolaine brought in 
369,000. (Fi done !) 


* Was that a part of her costume ?—F, C. B——b. 
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Of all those present at the opening of the Stadttheater, Hamburgh, 
fifty years ago, only two, Herr Krebs, the Dresden Capellmeister, 
and Herr Gloy, an actor, are living. Herr Krebs conducted the 
orchestra at the opening of the theatre, and at the fiftieth anni- 
versary, a short time since. 

In the performance of Alcestis, with Mr Gadsby’s excellent music, 
at the Crystal Palace on Saturday, the 19th inst., Mr Arthur 
Matthison impersonated the character of Admetus, a part in which 
musical knowledge is absolutely necessary. It was not the first 
time this gentleman had undertaken the onerous duty ; but, as on this 
occasion he had only two hours for preparation, he must be con- 
gratulated upon his success. 

Mad. Essipoff’s Pianoforte Recitals at Union Hall, Boston, began 
on the 8th inst. with a programme devoted to Beethoven, Bach, 
Handel, Mozart, Gluck, Hummel, Rameau, Field, Boccherini, and 
Scarlatti. On the 9th, the composers were Schubert, Schumann, 
and Mendelssohn; on the 10th, Chopin reigned supreme ; on the 
llth, the programme consisted of studies by Chopin, Moscheles, 
Thalberg, Scarlatti, Hummel, Henselt, and Liszt; and the 12th in- 
cluded pieces by Bach, Hiissler, Mozart, Schubert, Liszt, Brahms, 
Leschetizky, Tschaikowsky, and Heller. 

GREGORIAN PsaLmopy.—The fifth anniversary festival service of 
the London Gregorian Choral Association was celebrated on Thurs- 
day, May 17th, at St Paul’s Cathedral. The increasing strength 
of the society may be gathered from the fact that between a thou- 
sand and eleven hundred choristers took part in the processional 
hymn, ‘‘Ccelestis Urbs Jerusalem,” with which the service com- 
menced. The effect was imposing. The congregation took part in 
the alternate verses of the psalms, responses, and metrical hymns. 
The anthem, ‘‘ Fear not, O Land,” was by Mr C. Warwick Jordan, 
Mus. Bac., Oxon., honorary organist of the society. 


Advertisements, 
THE VOICE AND SINGING. 


Y 


ADOLFO FERRARI. 
THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 


Price 12s. 














London: Duncan Davison & Co., 244, Regent Street, W. 

_“ The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into genera] use as a 
manual of vocal instruction.”— Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 


Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 





N.B.—These Vocal Exercises, as taught by FRANK MoktI, are invaluable both 
to Students and Professors. 





THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 
Ph cp ety _ b 4 ~ Author S. the Royal Academy of Music, and upon 
yhic as cultiva 1e voices of hi i 2 yina Valleri: i 
Franklein, and other successful — neat 
Full Music Size, price 7s. 
London: Hammond & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. : 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and ee’ —— aan, and removing affections of 


e 
1 “9 , + ° ° 

R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken belewe singing or "pestting. as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.) 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &. Sold in 


boxes, Is. 1/d. and 2s. 9d., by all Ohemi Tnite wee 
the Colonies. 7 emists throughout the United Kingdom and 








New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourct, Pri ; 
So., Se bene ees ce 68, London; Duncan Dayison & 





IGNOR and the MDLLES BADIA have arrived in London 

for the Season, Al! communications for public or private Concerts, &c., 

to be addressed to 47, Upper Baker Street, Regent’s Park; or to the care of 
Messrs Duncan Davison & Co., 244, Regent Street, W. 


\ R ALFRED JAELL will arrive in London on June 7. 
ub All letters to be addressed to the care of Messrs Earp, 18, Great Marl- 
borough Street, London, W. 


cis ‘ 
i R CHARLES HARPER, Principal and Solo Horn, 

having seceded from the Royal Italian Opera, begs to inform his friends 
and the public that he is now at liberty to accept ENGAGEMENTS for Concerts, 
&e., either in town or country. Address—3, Lidlington Place, Harrington 
Square, London, N.W. 











\ 2 FREDERIC WOOD (Primo Tenore), of the Wilhelmj 
Concert Party, is at my § to accept ENGAGEMENTS for Concerts, ke. 
Address, care of Messrs HopGer & Essex, 6 and 7, Argyll Street, Regent Street, Ww. 





i} ISS ELENA NORTON, Soprano Vocalist (composer of 

“The Rose and the Ring”), is open for ENGAGEMENTS for Oratorios, 
Concerts, Soirées, &e., &c, Address, care of Duncan Davison & Co., 244, Regent 
Street, W.; or to Mr D'Oyley Carte, 20, Charing Cross. 


\ DLLE IDA CORANT having returned to Town requests 
i that all communications respecting ENGAGEMENTS for Opera or Concert 
be addressed to her Agent, Mr W. B. Hravey, care of Messrs Davison & Go... 
244, Regent Street, W. 





\ DME ERNST (Soprano) requests that all communications 
4 respecting ENGAGEMENTS be addressed to Mr W. B. HEALey, care of 
Messrs Davison & Co.,, 244, Regent Street, W. 


AJ 7 J , 

\ R CHARLES ABERCROMBIE (Tenor), of St James’s 

Hall and the Royal Aquarium Concerts, Gentleman of Her Majesty's 

Chapel Royal, 8t James’s, requests that all applications for Terms and 

ENGAGEMENTS for Oratorio, Opera, or Concert, be addressed to Mr Ws. 

Heatey (his Agent and Business Manager), care of Messrs Davison & Co., 
244, Regent Street, W.; or the Royal Aquarium, Westminster, 8.W. 





\ R WELBYE-WALLACE (of the Crystal Palace and 
I Gentlemen's Concerts, Manchester, &c,, &c.), having Returned from 
Abroad, can accept ENGAGEMENTS for Concerts, Opera, or Oratorio, All 
Communications to be addressed to his Agent, Mr R. D’OYLEy CarTE, 9A, Craig's 
Court, Charing Cross, 8.W. 








\ DME MARIE BELVAL begs that all Communications be 
4 addressed to her at 7, Cavendish Place, Cavendish Square, W. 


\ RS OSGOOD requests that all communications re- 
I specting ENGAGEMENTS for Oratorio and Miscellaneous Concerts may 
be addressed to Mr N. Vert, 52, New Bond Street, W. 


\ DME LOUISE GAGE (Contralto) is open to ENGAGE- 
ei MENTS for Oratorios, Concerts, Svirées, &c. Address, Mdme LovIsE 
GAGE, No. 17, Holland Road, Kensington, W., or care of Messrs DuNcAN 
Davison & Co., 244, Regent Street. 


Me GERARD COVENTRY is at liberty to accept 
4 ENGAGEMENTS for Oratorios, Concerts, &c. Address, care of Messrs 
Duncan Davison & Co., 244, Regent Street, W. 








Gnglish Glee and Madrigal Ulriters, 
By W. A. BARRETT, Mus. Bac., Oxon., F.R.8.L., de. 
PRICE 28. 64. 

W. REEVES, BOOKSELLER, 185, FLEET STREET, 
~s~sicestienisiataniaiea ns eases 

KENNEDY'S SONGS OF SCOTLAND. 
\ R KENNEDY is assisted by the following members of 


his family:—Miss Helen Kennedy, Soprano; Miss Marjory Kennedy, 
Contralto; Mr David Kennedy, Tenor; Mr Robert Kennedy, Tenor ; Mr James 


Kennedy, Baritone. 
TRAVEL.” 


“KENNEDYS COLONIAL 
By DAVID KENNEDY, Junior. 
440 pp., crown 8vo. Price 5s., post-free. 

No. 8, Sr ANDREW’S TERRACE, NEWINGTON, EDINBURGH. 
TRANSCRIPTIONS OF FAVOURITE SCOTCH AIRS. 
FOR THE PIANOFORTE. 

By EMILE BERGER. 

- ~~. ,MACDONALD'S LAMENT” and “KENMURE’S ON AND 
nn cae hone Sueihesn i 
“THOU BONNIE WOOD 0’ CRAIGIE LEA” ... 
‘THE FLOWERS OF THE FOREST” ... 
‘‘THERE’S NAE LUCK ABOUT THE HOUSE” . eee tee 
London: Duncan Davison & Co., 244, Regent Street, W, 
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SPECIAL NOTICE. 





TO CHURCH CHOIRS, CHORAL SOCIETIES, AND SCHOOLS. 


Re-bulding of Shoo Rooms. 


Nos. 49 & 50, NEW BOND STREET. 





\ ESSRS CHAPPELL & CO. beg to announce that they 
will shortly commence Re-building the whole of the 
above premises; and, owing to temporary diminution of 
space, now offer the following large Instruments at greatly 
reduced prices, for Cash or on hire on the Three Years 


System. 


ALEXANDRE HARMONIUM. Eight complete sets of 
Vibrators, 4 Stops, 2 Knee Pedals to Swell, and 2 Heel 
Pedals for Full Organ. Original price, 50 Guineas, For 
eash, £25; or £2 10s. per quarter on the three years system. 


LARGE CONCERT HARMONIUM. Twenty-four Stops, 


Prolongement, 4 Knee Pedals, 2 Knee Pedals, 16 half sets of 
Vibrators, percussion action. Original price, 150 Guineas. 
For cash, £45; or £4 10s. per quarter on the three years 
system. 

NO. 1, CHANCEL ORGAN. 
German Pedals, Pine Case, Diapered Pipes. Original price, 
55 Guineas. For cash, 40 Guineas; or £4 per quarter on 


Three Stops, 13 Octaves of 


the three years system. 


NO. 2, CHANCEL ORGAN. 
Pedals. Diapered Pipes. 
For cash, 55 Guineas; or £5 10s. per quarter on the three 
years system. 


CHURCH ORGAN. 
Octaves of Pedals, Bourdon on Pedal Organ, &c. For cash, 
200 Guineas ; or £20 per quarter on the three years system. 


Four Stops, 23 Octaves of 
Original price, 70 Guineas, 


Eleven Stops, 2 rows of Keys, 23 


A large stock of small Second-hand Harmoniums, 
from £3 and upwards, 


ILLUSTRATED LISTS FREE BY POST. 





CHAPPELL & CO., 50, NEW BOND ST. 





DIE FLEDERMAUS ; 


THE BATS ‘REVENGE. 


A COMIC OPERA, IN THREE ACTS. 


COMPOSED BY 


JOHANN STRAUSS. 





- 
Ss: 
& 


8. a. 

OVERTURE - - - - - - 3 0 

No. 1. Cuorvs, “ On the Baron’s natal day” - - 3 0 
2. Srrenave, “ Little Dove that’s flown away”- 3 0 

2 bis. Ditto ditto Arranged in A flat 3 6 

3. Dnt, “O my Auntis very ill” - - a 

4. Trio, “ He thought himself so clever ” - - 4 0 

5. Dvnrand Dance; “ Let’s be off, Sir, on the sly” 3 0 

6. Trio, “So I must leave thee” - - - 4 0 


- 
‘ 


. Drinxine Sone, “ Dearest, drink, yes, drink 


with me” = - - - - - 3 0 
7 bis. Ditto ditto Arranged in F 3 0 
8. Frag, Ist Act, “‘ I’m notthe Baron” - 3 0 
9, Barter Music, composed by Hamiiton CLARKE 
10. CHorvs, “Joy to night” - - - - 3 0 


11, Sona and Cuorvs (ad lib.), “The Custom 

of my Country” - - - - - 3 0 

12. Laventne Sone, “I never yet have evermet” 3 0 

12 bis. Ditto ditto Arrangedin F 3 0 

13. Dvr, “See him glaring” - - - - 4 0 
14. Sone, “ Poland, oh how I love you” - - 3 
3 


14 bis, Ditto ditto Arranged in C 0 
15, Frvatz, 2nd Acr, “ Champagne, Sparkling 
Wine” - - - . - - 4 0 
16, Sone, “To-day we'll happy be ”- - - 8 0 
16 bis. Ditto ditto Arrangedin F 3 0 
17. Sone, “ Thus if a young maid I’m playing” 4 0 
17bis. Ditto ditto Arranged in F 4 0 
18, Frvate, “To Baron here I'll give my hand” 3 0 





The MUSIC Adapted, and partly Composed, for the Alhambra Theatre, by 


HAMILTON CLARKE. 


The Complete Opera Arranged and Adapted for the Alhambra s. 
Theatre, with new Choruses and Ballet Music, by 
HAMILTON CLARKE ... 5 

The Entire Opera Arranged for the Plensferte, by Hamiitox 
CLARKE. wy : eee 

The Alhambra Fledermaus Quadrilles, by M. Kiko ee ca 


o 


bo 


oo 


LONDON : 


HUTCHINGS & ROMER, 9 CONDUIT STREET, 


REGENT STREET, W. 


Wholesale Warehouse—10 & 11, LirrtE MARLBOROUGH 
Street, Recent STREET. 
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SELECT PIANOFORTE PIECES 


STEPHEN HELLER. 


AN AUTUMN LEAF .. 
AN EVEN 8s0NG. 

AUBADE 

BARCAROLLE.. 

BERCEUSE 

CHANSON DE MAI .. 
CHANT DU BERCEAU 
CHANT DU SOIR 

CRADLE 80NG 

FEUILLET D'ALBUM 
HALTE DU CHASSEUR 
HUNTSMAN'S SONG 
JAGDLIED 

L’AVALANCHE 

LA TRUITE 

LIEDCHEN A 
ON SONG'S BRIGHT PINIONS 
ONDINE 

PARTING SONG 

REVERIE AU BOIS .. 

THE WATERMILL .. 

UN RAYON DU SOLEIL 
UNE PETITE FEUILLE 
UNE PETITE HISTOIRE 
WANDERSTUNDEN .. 





(Romance, Op. 105, No. 3) 
(Prelude, Op. 119, No. 16) 
(Prelude, Op. 81, No. 7) 

(Prelude, Op. 81, No. 23) 

(Study, Op. 47, No. 19) 

(Prelude, Op. 81, No. 17) 
(Prelude, Op. 81, No. 15) 

(Study, Op. 45, No. 9) 

(Chanson de berceau, Op. 73, No. 3) 
.. (Study, Op. 16, No. 15) 

(Dans les bois, Op. 86, No. 3) 
(Chant du chasseur, Op. 73, No. 1) 
(Study, Op. 90, No. 7) 

(Study, Op. 45, No. 2) 


. (Caprice brillant on the Song of Schubert, Op. 33) 


33 ue (Study, Op. 46, No. 8) 
(Improvisata on Song of Mendelssohn, Op. 67) 
. (Study, Op. 45, No. 16) 

(Mendelssohn’s Song transcribed) 

.. (Study, Op. 45, No. 13) 

.. (Study, Op. 45, No. 20) 

(Study, Op. 45, No. 1) 

re . (Op. 110) 

.. (Study, Op. 125, No. 6) 

(Réveries d’Artiste, Op. 80, No. 2) 


8. 
3 
3 
3 
3 
1 
1 
2 
1 
3 
2 
3 
3 
2 
1 
4 
1 
4 
1 
3 
1 
2 
1 
3 
1 
3 
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The above pieces are among the most popular Works of this esteemed Composer. A complete catalogue of his entire 


Works, Op. 1 to Op. 141, is now ready, and will be forwarded post free (on application) to any part of the world. 
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